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RYSTAL PALACE.—SATURDAY CONCERT.—Tuis 


Day, ‘JEANNE D’ARC,” a Dramatic Symphony, for Soprano and Bass 
Soli, Chorus, and Orehestra, by Mr ALFRED HoLmes (first time in England), 
Selection; “RB de” (Schubert); Overture, ‘‘La Gazza Ladra” (Rossini). 
Vocalists—Madame Otto-Alvsleben and Mr Whitney. The Crystal Palace Choir, 
Conductor—Mr MANNS, Stalls, Half-a-Crown. 


Al ¥ ‘ 

ELSH FESTIVAL COMCERT.—ST DAVID'S DAY 

(MONDAY, March 1), at Eight o'clock, at the Roya ALBERT HALL, Miss 

Edith Wynne, Miss Lizzie Evans, Miss Marian Williams, Miss Mary Davies, Madame 

Patey: Mr Edward Lloyd, Mr Ap Herbert, and Mr Lewis Thomas. Pianoforte— 

Miss Bessie M. Waugh, Mr W. H. Thomas, and Mr Brinley Richards. Band of 

Harps, under the direction of Mr John Thomas, Royal Albert Hall Choral Society. 

Part-Song Choir, Conductor—Mr BARNBY. Tickets, 58., 48., 28, 6d.; Admission, 

oe ay: at NOVELLO’S, 1, Berners Street, and 35, Poultry; and at the Royal 
é rt Hall, 


RITISH ORCHESTRAL SOCIETY, Sr Jamzs’s Hatt. 

By Special Desire. Under the immediate Patronage of their Royal Highnesses 

the Duke and Duchess of EprnsurGuH. The FIRST CONCERT, March 10. Pro- 

gramme entirely of Works by Sir W. STERNDALE BENNETT : Sym y in G minor; 

Fantasia Overture, ‘‘ Paradise and the Peri; " Fourth Concerto (F minor); Pian»- 

forte Overture, “‘ Naiades;” Unaccompanied Quartet, ‘God is a Spirit;” Trio, 

“The Hawthorn in the Glade; Songs, ‘To Chloe in sickness,” ‘‘The May-dew,” 

“O meadow, clad.” Vocalists—Miss ith Wynne, Miss Augusta Roche, Mr H. 

Guy. Pianoforte—Miss Florence May. Orchestra of 75. © tor—Mr GEORGE 
MoUNT. Tickets to be had at the usual places. 

VAL NICHOLSON, Sec., 84, New Bond Street. 


\ DLE MARIE KREBS begs to announce that she will 
y give TWO RECITALS of PIANOFORTE MUSIC, in St JAmzgs’s HALL, on 
WEDNESDAY Afternoons, March 3 and 10, to commence each day at Three o'clock. 
Programme of the First Recital, on WEDNESDAY next, March 3rd, on which occa- 
sion Mdlle Krebs will be assisted by Signor Piatti. Fantasia Chromatica and Fugue 
in D minor, for pianoforte alone (J. 8. Bach); Sonata in D major, Op. 58, for 
ianoforte and violoncello (Mendelssohn) ; Moment Musical in A flat, Impromptu 
n E flat, Op. 90 (Schubert), Allegro in A major, Op. 7 (Mendelssohn), Impromptu 
in F sharp minor (Bennett)—for pianoforte alone; Introduction and Polonaise 
Brillante in C major, Op. 3, for pianoforte and violoncello eas oryorman 4 
Lento; leading to Allegro con spirito alla Polacca (C major). noforte—Mdlle 
Marie Krebs, Violoncello—Signor Piatti, Sofa stalls, 7s. 6d.; balcony, 3s.; ad- 
mission, One Shilling. Tickets may be had of Chappell & Co., 50, New Bond 
Street; Stanley Lucas, Weber & Co,, 84, New Bond Street; Mitchell, 33, Old Bond 
Street; Keith, Prowse & Co., 48, Cheapside; Hays, 4, Royal Exchange Buildings; 
and at Austin’s Ticket Office, St James’s Hall, 


‘ + = 

ONS. ALEXANDRE BILLET’S THIRD and LAST 

Wa. RECITAL of CLASSICAL PIANOFORTE MUSIC will take place on 

" EDNESDAY, March 10th, at Three o'clock, in St GeorGe's HALL, Tickets and 
Programmes at the Hall; and of M. BILLET, 17, Keppel Street, Rus ell Square. 


ISS PURDY'S SOIREE D’INVITATION will take 


place THIS EVENING, at 27, Harley Street, W., at half-past Eight o'clock. 


MR HENRY WEBB'S 
GECOND ORATORIO and CONCERT TOUR a) 
b dame 


; will commence March 24th. Vocalists—Miss José Sherrington, 
vos Mr Nelson Varley, and Mr Wadmore, Instrua.entalists ; Violin—Madime 
Alet ley-Liebé, Pianoforte—Mr Charles Malcolm. For vacant dates and terms, imme- 
diate application requested.—22, Nassau Street, Cavendish Square, London, W. 
ape > Sa 
\ ANCHESTER and SALFORD GRAND VOCAL 
Hear RESTIVAL, EASTER MONDAY and TuESDAY, March 29 and 30, at the 
ahd — OMONA PALACE. Competition of Choirs, Choral Societies, Glee Clubs, 
olo Singing, &e, £200 in Prizes. Choirs and Gleeson Monday; Solos, &c., on 



































Tuesday, tries close March Ist, For particulars and Forms of Entry, appl 
to M. H, CHADWICK, 4, St Mary’s Street, Suldibeater. Ss dierea 
ON VIEW. 


PORTRAIT OF THE LATE 
SIR WILLIAM STERNDALE BENNETT. 
Painted by JOHN EVERETT MILLAIS, B.A. 
Engraving by T. OLDHAM BARLOW, ABA. 
This Picture is NOW ON VIEW at the Publisher's, 


EDWARD 8, PALMER, 30, GOLDEN SQUARE, LONDON, W. 









THE GREAT ATTRACTION OF THE SEASON. 
MADAME PAULINE RITA, EVERY EVENING. 


RITERION THEATRE, Regent Circus. — Sole Pro- 
) prietors and Responsible Managers, Spiers & Ponp.—EVERY EVENING at 
Eight, “LES PRES SAINT GERVAIS,” new Comic Opera in ’ 
CHARLES Lecocg. Adapted by Ropert Reece. Conductor—Mr F. STANISLAUS, 
The Opera commences at Eight, and is over by Eleven o'clock. The Free List 
is suspended. Principal characters—Mesdames Pauline Rita, Florence Hunter, 
Lilian Adair, Emily Thorn, and Camille Dubois; Messrs A. Brennir, Perrini, 
Loredan, Connell, Hogan, Grantham, J, Manning. Private boxes from £1 1s. 
to £3 3s. ; stalls, 7s. 6d ; dress circle, 5s.; boxes ( bonnets allowed), 5s.; pit, 2a. ; 
amphitheatre, 1s. To be obtained at the Box Office of the Criterion; and at the 
Libraries. Acting Manager—Mr EpwARD MURRAY. 


| aalialiaes ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Ruyal Charter, 1830. 





Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke “of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CHRISTIAN, 
President—The Right Hon. The Earl of DUDLEY. 





The HALF LENT TERM will Commence on THURSDAY, the 4th March, and will 


Terminate on SaturDAY, the 22nd April. 
Candidates for admission can be examined at the Institution on Thursdays, at 


Eleven o'clock. 
By Order, JOHN GILL, Secretary. 


Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


T GEORGE’S HALL.—The LARGE HALL can be 
ENGAGED for Morning Concerts and Performances on Mondays, Tuesdays, 
ednesdays, and Fridays; and for Evening Concerts, Dramatic Performances, 
Subscription Balls, and Meetings, on Thursdays and Saturdays throughout the 
year, The Minor Hall, accommodating about 100 persons, can be Engaged for 
Concerts and Meetings on Afternoons and Evenings throughout the year. For 


terms and dates, apply to Mr T. Evans, Lessee ; or to the Secretary, at the Office, 
4, Langham Place, Degen Street North. 


RGANIST.—An Oxford Man, an experienced Organist 

and Choirmaster, is open toan ENGAGEMENT. Would devote a re 

tion of his time to training the Choir. Salary a secondary consideration. A L 
X.Y.Z., Messré Keith & Co., Advertising Agents, Edinburgh. 








EXPERIENCED PIANOFORTE TUNER WANTED. 
Must have a knowledge of General Repairs, and also of Harmoniums. 
AppRress,—W. H. MILNE, 23, HALKETT PLACE, JERSEY, 


M ISS ESTELLE EMRICK (Contralto), open to EN- 
GAGEMENTS for Concerts, Oratorios, Public and Private Soirées. Address, 
75, Newman Street, Oxford Street. 


ADAME MARIE DOLBY (Soprano), DISENGAGED 
for Operetta, Concerts, &c. Address, 6, Hereford Road, Bayswater, 














friends that she is now in Town. All Letters to be addressed, 15, Albert 
Street, Glo’ster Gate, Regent’s Park, N. W. 


M® ORLANDO CHRISTIAN (Basso) begs to announce 
his Return to Town; and requests that all letters respecting ENGAGE- 
MENTS may be addressed, 5, Chapel Place, Cavendish Square, WwW. 


M RS JOHN MACFARREN begs to inform her pupils and 








ea FOLI begs to announce his Return to England 
on March 12th, Address, until March 7th, to Opera Italien, Moscow. 
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METZLER & CO.’S 
MASON & HAMLIN — a. 


Illustrated Catalogues Post Free. 


SoLE AGENTS— 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 


LYRA STUDENTIUM. 
PIANOFORTE PIECES 


OF VARIOUS DEGREES OF DIFFICULTY, SELECTED FROM THE WORKS OF 


EMINENT COMPOSERS. 


GANS. 








= 


CONTENTS, 
.. JS, BAcH 
. ....PARADIES 


...DR ARNE 


MINUET with VARIATIONS, and ALLEGRO 
SONATA in E minor 
( To be continued.) 


PSO K Supe 
PPO C WO toR & 
eccoocece|o 





EDITED, REVISED, AND FINGERED BY 
FREDERIC WESTLAKE. 
Lonpon: LAMBORN COCK, 63, New Bonp STREET. 


Now Publishing, 


ANDANTE and ALLEGRO CAPRICCIOSO, 
For PIANO and ORCHESTRA, Op. 5. 
By THOMAS WINGHAM. 
Dedicated to Signor RANDEGGER, 
SOLO, 7s, 6d. 
Also, by the same Composer, 


SYMPHONY, in B flat, No. 2, Op. 6. 
Dedicated, by kind permission, to Sir W. STERNDALE BENNETT. 
PERFORMED AT THE CRYSTAL PALACE CONCERTS, 

DUET, 15s, 

FESTAL OVERTURE, in C, Op. 8. 

Composed in Commemoration of the Jubilee of the Royal Academy of Music, 
Dedicated to JOHN HULLAH, Esq. 

DUET, ‘7s. 6d, 


To Subscribers, the above works will be issued at 12s, 6d, the Set, Names received 
by the Publishers— 


Lonpon: LAMBORN COCK & CO., 63, New Bonp STREET, 








In the Press 


“BY THE WILLOWS.” 
A WREATH OF SONGS, Op, 11. 
Words (from the German) by L. N.§PARKER. 
MUSIC BY 
THOMAS WINGHAM. 
Dedicated to Dr FERDINAND HILLER, 
Price 7s, 64, 
LonpoN: BOOSEY & CO,, 295, REGENT STREET, 


Just Published, 


“LiORPHELINE ET LANGE.” 
ROMANCE, 
Composed by ALEXANDER REICHARDT. 
Sune spy Moire CARLOTTA PATTI. 


Ainsi parlait, en gémissant, 

Une orpheline désolée ; 

Mais un bel ange, l'embrassant, 
Lui dit, d’une voix inspirée : 

“Ne pleure plus et sois ma sceur 
Ma mére sera notre mére, 

Et tu verras que du bonheur 

Il en est encor sur la terre!" 





A peine ai-je vu le printemps 
Couvrir dix fois de leur feuillage 
Les vieux saules de nos ¢tangs, 
Que, sans pitié pour mon jeune dge, 
Dieu m’a ravi le guide aimé 
Qui me prodiguait ses tendresses ! 
Je pleure son regard charmé! 
Je ne recois plus ses caresses ! 
Price 48, 
London: R, MILLS & Sons, New Bond Street. 


HORACE’S ODE “TO CHLOE.” 
Music by CHARLES SALAMAN. 
LATIN TEXT any LORD LYTTON’S ENGLISH VERSION. 
In FandG, 2s, each, nett, 
CRAMER & Co., Regent Street; and LamBorn Cock & Co., New Bond Street, 








OBERT COCKS & CO.’S LIST of STANDARD MUSI.- 
CAL PUBLICATIONS (Vocal and Pianoforte) may be had, gratis and 
postage free, on application, to 6, New Burlington Street, London, 


IRO PINSUTI'S NEW ann ELEGANT SONGS :— 


Poor Ellen. 3s, 
What shall I Sing to Thee? 33, 
Bear gently, Time. 3s, 
Don’t Forget Me, 3s, 
All at half price, post free, 


London ; Rosert Cocks & Co., 6, New Burlington Street ; and of all Musicsellers 


ASS SONG.—“A WILD MARCH DAY.”—Sung by 
Mr WApDMORE, and enthusiastically encored. Poetry by CoomBes DAvies 
Music by ALFRED J, SuTToN. Price 4s, WEEKES & Co., Hanover Street, W, 


‘Vy maria GABRIEL'S CELEBRATED SONGS (sung 
by Madame SAINTON-DoLby, &c.).—‘‘ Rest,” ‘‘ Hawking Song,” ‘‘ Now,” 
“The Forsaken,” ‘‘ Long waves comeand go,” and “‘ Effie.” CLARIBEL’s “ At her 
window, ho!” Lopsr’s “Diver;" HAybn's ‘‘Dream.” 24 stamps each, C. 
LONSDALE’S Musical Circulating Library, 26, Old Bond Street, W. 

Just Published, 


RUE LOVE. Song. The Words by Crarice. The 
Music (dedicated to the Countess of Zetland) composed by James R. Rooks, 
Price 4s. London: DUNCAN DAVISON & Co., 244, nt Street, W. 


Just Published. 
yy 42aere RANSOM. Song. 
KENNEY, The Music by M. W. BALFE. 
DAVISON & Co,, 244, Regent Street, W. 
Just Published. 


HE PORTRAIT (Das Bildniss). Lied for Voice and 

Piano. The English Words by Mrs CAMPBELL, The Music by WILHELM 

ScHULTHES. Price 3s. London: DUNCAN DAVISON & CO,, 244, Regent Street, W. 
Just Published, 


( CARE TENEBRE. Duetto. Composed by J. P. 
aaa Price 4s, London DUNCAN DAvISON & Co., 244, Regent 


Waiting for the Swallows, 3s, 
In Shadow Land, 3s. 

And so will I. 3s, 

The Land of Love, 3s. 

















The Words by C. L. 
Price 4s. London: Duncan 











“A LOVER'S SONG.” 
LOVER’S SONG. Composed expressly for, and sung 


by, Mr VERNON RiGBy. The Poetry by Epwarp Corrine, The Music by 
Lovrs DigHi (Composer of ‘‘The Mariner,” &c,), ‘‘ Mr Vernon Rigby next re- 
appeared, and sang ‘ A Lover's Song,’ expressly composed for him by Louis Diehl, 
Both the words and music of the song are simple, and they received ample justice 
from the singer, An encore was demanded, and Mr Rigby repeated the last verse.” 
—Birmingham Daily Post, ‘‘ We must compliment Mr Rigby on his rendering of 
‘A Lover’s Song.’ This charming melody, by Louis Diehl, is worthy of Men- 
delssohn himself, and Mr Rigby seemed to catch the exact feeling without over- 
doing it,"—Manchester Evening News, Price 4s, London ; DUNCAN Bivison & Co, 
244, Regent Street, W. 





Just Published, 
{EU D'AMOUR. Piéce joyeuse pour le pianoforte. Par 


Louis DizHL. Price 4s. London; DUNCAN DAVISON & Co., 244, Regent 
Street, W. 


“LITTLE BIRDIE, SING TO ME.” 
SONG. 
Words by Miss S. P. HOWELL. 
Music by WILFORD MORGAN, 
Price 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street. 








SONG. 
THE POETRY BY 


LOUISA GRAY. 


THE MUSIC BY 


Sir JULIUS BENEDIOT. 


PRICE 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 


LYON & HALL, 
WARWICK MANSION, 
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CRYSTAL PALACE CONCERTS, 


The weather notwithstanding (and it could hardly have been 
worse), there was a fair attendance at the concert of Saturday 
afternoon. The programme, although comprising no entire orches- 
tral symphony, generally the “piece de resistance,” at these 
entertainments, presented sufficient variety of attraction, and the 
audience showed by their applause throughout that they were more 
than satisfied. The overture to Die Entfihrung aus dem Serail 
(Seraglio), one of Mozart's most spirited and characteristic dramatic 
preludes, was a good beginning. The members of the orchestra, 
judging by the animation they threw into their performance, seemed 
thoroughly to enjoy the task allotted to them. We have never 
heard the overture go better, rarely so well. It is a pity there 
should not be many more such joyous preludes. ‘ Love laid his 
sleeping head,” a tenor song, composed by Mr Arthur Sullivan 
(to stanzas by Algernon Swinburne), for his incidental music to 
the Merry Wives of Windsor, and marked by genuine feeling, was 
given with true expression by Mr Edward Lloyd. Nothing could 
have afforded a more striking contrast to the overture than this 
graceful effusion which, if on that account alone, was sure to make 
an impression. The song was much liked, and equally so the 
singer ; but, on being called for, Mr Lloyd merely bowed, declining 
to accept an ‘‘ encore,” thereby following the initiative frequently set 
by an eminent brother artist. 

What came next was in still livelier contrast. The pianoforte 
concerto in F minor of Herr Johannes Brahms, a comparatively early 
work, belongs, nevertheless, to modern German art in its highest 
form of development. How Robert Schumann first made acquaint- 
ance with Brahms, what he thought of him at the time, and the 
prophecy he made of his future career has been more than once 
narrated, Whether Schumann’s predictions are destined to be 
fulfillod to the letter, time alone can prove ; one thing, however, is 
certain, that Brahms has for a long period been steadily advancing, 
and that he already stands foremost in the estimation of his com- 
patriots, who year after year confer upon him fresh honours. Away 
from his home, too, Brahms progresses surely, if slowly. Here in 
England he has found very many sincere admirers, which Mr Manns 
at the Crystal Palace, and Mr Arthur Chappell at St James's Hall, 
were not slow to perceive, and, perceiving, to profit by, for the benefit 
of their respective patrons. Some of the chamber music of Brahms 
has for years been known to various select circles, but now not only 
his chamber music, but his orchestral music and his sacred music 
are becoming in a certain degree familiar to the general public. He 
thus obtains more and more chances of appreciation, and it is to be 
hoped that the favourite of Schumann will as nearly as possible (for 
Schumann talked in a highly rhapsodical vein on the subject), realize 
the hopes of his friend and master. In one sense he already does— 
the influence of Schumann being clearly manifest in not a few of the 
compositions Herr Brahms has given to the art. Among these may 
be cited the pianoforte concerto introduced for the second time at 
the Crystal Palace Concerts on Saturday. The first to play it at 
these concerts was a young English pianist, Miss Baglehole, a 
student, under Mr W. H. Holmes, at the Royal Academy of Music. 
In each of the three movements, the first and last especially, we 
detect signs of the influence to which reference has been made—not 
Plagiarism, be it understood, but what appears to indicate un- 
mistakable sympathy. There are occasional passages, moreover, 
which remind us that Herr Brahms leans also towards Beethoven, 
just as Schumann did himself in the prime of his artistic career. He 
might do worse, seeing that he possesses unquestionable originality 
of his own. The concerto in F minor is, in certain respects, one of 
the most difficult tasks to set before a pianist; even at a time when 

the possession of mechanical dexterity is too often looked upon.as an 
end rather than as a means. Then, the tax upon the physical powers 
of the solo performer is made heavier by the full, elaborate, and 
incessant employment of the orchestra, both in “tutti” and accom- 
paniment—which latter, in sundry instances, if not carefully toned 
down by the condugtor—a feat by no means oyer-easy—is calculated 





now and then to drown the notes of the pianoforte. No such mishap 
occurred, however—which may be readily believed when it is added 
that the pianist was Mdlle Marie Krebs. This young lady is equal 
to any, the most trying, bravura passages, surmounting them with 
invariable ease ; while her touch is so elastic, her tone so powerful 
and telling, that no amount of orchestral colouring, however indis- 
criminately laid on, seems to interfere with the unchecked freedom 


of her manipulation. Mdlle Krebs played from beginning to end 


without book—a custom we cannot altogether approve in the 
instance of concertos, where there are others besides the solo per- 
former upon whom a considerable share of the responsibility devolves. 
Firm as a rock, however, she has seldom played more brilliantly, 
with better sustained fluency, and—remembering the adagio, and 
its several phrases of cantabile—with an expression more deli- 
eately balanced, while free from the slightest tinge of exaggeration. 
No success could have been completer, and rarely has unani- 
mous applause followed a display of executive art more thoroughly 
deserving. 

The concerto was succeeded by two airs from the late Sterndale 
Bennett’s Woman of Samaria—‘‘ Ob Lord! Thou hast searched me 
out,” which could not have been sung with a deeper insight into its 
character and meaning than that evinced by Mdme Patey (fresh from 
her Paris successes) ; and ‘‘ His salvation is nigh them that fear 
Him,” to which Mr Lloyd did every justice. It was hardly dis- 
creet, we think, in a concert-room, to place two airs, so quietly 
unobtrusive, one immediately after the other ; but, as both are pure 
gems of devotional song, they were acceptable all the same. About 
the two movements from Schubert's unfinished symphony in B minor, 
perhaps the most precious of the several MSS. which Mr G. Grove 
had the good fortune to discover at Vienna and introduce to England, 
we can only repeat what we have said before—that they exhibit 
their gifted author at his best, which causes all the more regret that 
so beautiful a work should have come to us in an incomplete shape. 
Never have the two movements been listened to with more earnest 
and absorbing attention, and never, it should also be stated, have 
they been interpreted in a style more nearly bordering on the ideal 
perfection to which they emphatically point. The wind instruments 
in the lovely Andante were absolutely irreproachable ; but, where all 
was truly excellent, it would be invidious to single out further 
examples for special eulogy. At the conclusion the audience 
expressed their gratification with unbounded heartiness, so much so 
that Mr Manns, the conductor, turned round and applauded his own 
orchestra—a little breach of etiquette quite pardonable under the 
circumstances. M. Gounod’s sacred ballad, ‘‘There is a green hill 
far away,” sung by Mdme Patey, and a very effectively scored 
Festival Overture, written by Herr Krebs, Kapellmeister of Dresden 
(father of Mdlle Marie), in commemoration of the German victories 
in the war of 1870-71, played with congenial spirit by the orchestra, 
brought this very interesting concert to a close. 

At the concert to-day, Saturday, Jeanne d’Arc, ‘‘a dramatic 
scena,” by Mr Alfred Holmes, is to be given for the first time ; and 
for next Saturday, the ‘‘Sterndale Bennett Memorial Concert,” at 
which the entire programme will be made up from the compositions 
of our late countryman, is announced.— Times. 





Brunswick.—It is some time since any theatrical event created so 
much sensation here as the appearance of Mad. Lucea, for one night 
only, as Selica, in L’Africaine. The theatre was crowded to suffocation, 
though the prices of admission were doubled, and, in some instances, 
even trebled, The audience were enthusiastic, and applauded most 
vigorously on every possible opportunity. 

Vieusa—The com opera, Cagliostro in Wien, by Herr Johann 
Strauss, is nearly finished. The first and second acts have already 
been in rehearsal for some time. The work will very shortly be 
produced at the Theater an der Wien.—Sig. Franchi, the manager, 
has been expected here for some time past, to make arrangements for 
the appearance of Mad, Adelina Patti, which will take place at the 
Comic Opera in the early part of March. Mad. Patti will sing on 
sixteen evenings, and in the following operas: Dinorah, Il Trovatore, 
Tt Barbiere, Don Pasquale, Lucia, La Sonnambula, La Traviata, and, 


perhaps, Faust, 
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THE CORONATION OF QUEEN VICTORIA. 
AN ORCHESTRAL FOCUS, 

(From ‘Journal and Jottings,” by Henry W. Goodban.) 
(Concluded from page 134.) 


I can only record certain circumstances that struck my mind 
very forcibly during the progress of the ceremony—the details 
are written elsewhere. One of the most thrilling and impressive 
was when the Archbishop of Canterbury was crowning the Queen. 
Every = of the ceremony had been rehearsed and timed ; and, 
whilst he held the crown over her head, previous to its descend- 
ing upon her brow, he repeated a prayer. At the moment it 
touched her forehead the peers and peeresses raised their coronets, 
which had been hitherto held by their pages, and placed them 
on their heads, The sun—the great colourist of life, which up 
to this moment had been hiding his glory, fused into his rays 
all the tists that colour the world—burst forth in all his 
splendour, and, through the stained glass window facing the 
casas, threw such streams of light upon the crown diamonds 
and the surrounding and abounding gems, that made a blaze of 
sparkling brilliancy never to be witnessed a second time in a life’s 
span, inaugurating the coronation of the maiden Queen with a 
happy halo of rich lustre. The cannons in St James's Park 
boomed forth their salute; the bells from all the surrounding 
churches clanged their clappers in a joy-fire; the air rever- 
berated with shouts from the people of ‘' Long live the Queen, 
hurrah ;” the excitement was beyond my power to describe ; 
my flesh crept, and I felt as if I belonged to the feathered race, 
and wanted to mount into the air, but had suddenly been plucked 
by electricity, leaving an effect of cold shiver on a warm summer's 


ay. 

The Queen’s mind, no doubt, in the midst of this din and 
enthusiasm, was centred in an appeal to ‘‘ Our Father,” for 
strength, wisdom, and grace to support her in the position it 
had pleased Him to call her to. ‘* How well the human heart 
was known to Him who first called God by the name of Our 
Father.” After Her Majesty had been crowned, the peers 
ascended the dais to the throne where she sat to receive the 
oaths of fealty from each in order and turn, according to their 
rank and precedence. Itis the privilege of the peers, after taking 
the oath of allegiance, to kiss the cheek of the monarch. As the 
Queen was only a girl of nineteen years of age, it was thought 
that upwards of 350 kisses, disbursed from lips of men, young, 
middle-aged, and old, would not be a very agreeable or fragrant 
proceeding, but a dose sufficient to make the recipient hope 
never to receive more than one at a time for the rest of a life. 
It was, therefore, decided that a ceremony of more delicacy and 
less fatigue might be substituted ; so, as the peers passed the 
throne, they kissed her hand instead of her cheek. 

As Lord Rolle, a very old and infirm nobleman, was descending 
the steps, he missed his footing, fell and literally roiied down, 
causing great consternation and alarm amongst the surrounding 
peers, Her Majesty rose from the throne, prompted by the impulse 
of her youthful and sympathetic nature, as if with the intention of 
giving some personal help in the matter of picking him up ; but as 
he was soon reinstated in a horizontal position, and was not much 
hurt, the commotion soon subsided. This solemn ceremony had 
its ludicrous side also. Whilst the peers were paying homage to 
the Queen, the treasurer of the househould appeared on thescene, 
with his attendants, carrying bags of gold and silver coronation 
medals, which he commenced to scatter amongst the people, who 
shouted “Largesse, largesse!” As he proceeded down the choir, 
many of the occupants of the front seats left their places, and 
joined in the scramble for possession of some of the desired 
medals, with an exception on the part of the judges, who preserved 
the dignity of their position by remaining in their places, and 
neoeing | on at this very extraordinary scene, contenting them- 
selves by each holding up a hand as the treasurer passed, hoping 
that a medal or two might come within their catch. This event 
must have reminded the participators of their school-boy days, 
when they had scrambled in their playgrounds. Possibly ‘‘ my 
luds” might have wished they me | have laid aside their judge- 
ships for a time, and joined in the melée and fun it caused, The 
young pages were the most rampant and active; they thought 
nothing of pitching over anyone, in their way, when they fixed 





their will upon the possession of any glittering piece that caught 
their eyes, Isaw one of the heralds absolutely sprawling on the 
carpet from a push given him by one of these irresistible scape- 
graces, when he stooped to gain possession of a desired aaa, 
which he did not get. The page was too agile for him. Some 
few were thrown into the orchestra, but only those sitting near 
the front had a chance of getting any. 

The efforts of the fine band of 120 instrumentalists and a 
chorus of greater number were not taxed very severely, as the 
music, though a great feature, was not super-abundant in 
quantity. Handel’s Coronation Anthem (‘‘ Zadok the Priest”) 
and one composed by William Knyvett, who held the appoint- 
ment of State composer, and whose duty it was at such a cere- 
mony to produce some new musical emanation of his brain dipropos 
of the occasion. These, with the ‘ Hallelujah” Chorus, 
were the most important features in the programme, and the 
effect produced by the first and last was remarkably fine. Old 
Handel's everlasting and grandly effective compositions, with 
their broad harmonies, reverberated round the Abbey walls 
gloriously. The State Composer's effort may be said to have 
been a weak one, as far as any display of genius or gain to art 
was concerned. 

When the ceremony was over, the procession was formed 
in the same way as it had entered. The Queen left the throne 
and took her place in it, walked down the middle of the choir 
and nave ‘‘crowned Monarch of the realm,” amidst the reiterated 
shouts of the people who had been privileged to assist in this 
remarkable event. 

The scene then became varied. Everybody left their seats to 
depart eventually as they could. They walked about wherever 
they pleased—some chatting with and greeting their friends, 
others, worn out with excitement and hunger, applying them- 
selves to their sandwich boxes and flasks. ‘lhe appearance from 
the orchestra was that of an animated, lunatic Turkey carpet, actin 
in a kaleidoscopic fashion. All the colours and gems chan 

laces incessantly, the wearers thereof moving about in the most 
rilliant confusion. ‘The steps to the throne were soon taken 
possession of by the loveliest of ladies in the most elegant 
toilettes, petting the prettiest of pages, and surrounded by the 
happiest of cavaliers, attending these daintiest of dames and 
damsels, 

I passed into the choir and was in the midst of this gorgeous 
glory—inspected the altar with its golden communion plate and 
purple velvet appointments, gazed with wonder — the dress 
and hat Prince Esterhazy wore, covered with diamonds and 
pearls, admired the Countess of Essex (Miss Stephens), the once 
celebrated vocalist, and a great deal else that was attractive, and 
then made my way through the crowd into the nave, when 
another singular scene rivetted my attention. The flooring was 
covered with red carpet, and at the foot of one of the pillars, with 
a sentry of the Guards standing at ease close by, was a party 
consisting of two peeresses, arrayed in their coronets and robes, 
and some other ladies, sitting on the floor picnic fashion, two peers, 
with their robes tucked up under their arms, also wearing their 
coronets, a gentleman belonging to the suite of the Austrian 
Embassy, and an English General, all in an apparently ravenous 
condition, as they passed their refreshments and flasks about to 
one another with great satisfaction and enjoyment, and an abne- 
gation of ceremony as they put their bottles to their lips in turn, 
the absence of wine glasses not troubling their minds in the least 
degree. Many other parties of a similar description were spotted 
about whilst waiting for their carriages. 

Having seen all I could, I began to think of getting away ; and 
as there was no other means of doing so than by boldly facing 
the huge crowd which seemed so densely packed that to get 
through it was an impossibility, I and my comrades took the 
young ladies we had brought under our care; and, after an hour 
and a half’s perseverance and patience, managed to reach Charin, 
Cross, having met with nothing but civility, good-temper, an 
humorous “ chaffing” on our way. 


Srurreart.—Sig, Verdi’s opera of Aida is to be produced for the 
first time at the Theatre Royal on the King’s birthday, the 6th March. 
Mad. Shrider-Hanfstaeng] will sustain the part of the heroine. The 
next operatic novelty will then be Enzio von Hohenstaufen, libretto by 
Herr A. B, Dulk, and music by Herr J, J, Abert, 
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MR J. F. BARNETT’S LAY OF THE LAST MINSTREL. 
(From the “ Sussex Daily News,” February 17.) 

The sixth concert of Mr Kuhe’s Festival, which took place in 
the Dome on ‘Tuesday evening, February 16, before a large and 
fashionable audience, was rendered more than ordinarily interest- 
ing by the performance, for the first time in Brighton, of Mr J. 
F. Barnett’s descriptive music to Sir Walter Scott’s ‘« Lay of the 
Last Minstrel.” This piece, which was written for and produced 
at the Triennial Musical Festival at Liverpool last year, places its 
composer one ~~ higher in the ranks of contemporary musicians, 
and establishes his position among the small but gradually 
increasing band of English composers, whose works are a com- 
plete refutation to the sneers from foreign quarters at the 
unmusicalness of our country. It is worthy of the composer of 
the Raising of Lazarus, The Ancient Mariner, and Paradise and the 
Peri, and proves how deeply and successfully he has studied 
orchestral writing, and how skilful he is in extracting the best 
effects from each instrument without resorting to any of the 
tricks which so many “ popular” composers are prone to, and 
upon which their yg aco is principally based. Like many of 
the productions of the living school of composers, Mr Barnett has 
taken a “ poetic basis” for his work, and has chosen to illustrate 
the work of another rather than create and paint his own picture ; 
a course which makes the sister arts more than ever dependent 
upon each other, without either, however, sacrificing its charac- 
teristics or individuality. In the ‘‘ argument ” of his composition, 
Mr Bernett describes the first movement, which he names “ Fair 
Melrose ” (larghetto), as ‘‘an elegy on that venerable building,” 
his idea being to illustrate “‘ the feelings of one who, visiting the 
Abbey ‘ by pale moonlight,’ at the sight of the touching relics of 
a past age, gives vent to his mournful feelings in a strain such as 
that suggested by the solo from all the violoncelli.” He calls up 
in his imagination “the chants of the monks of old, like the 
sound of distant church music,” the orchestra, to produce the last 
effect, being aided by the pedal notes of the organ, which 
wonderfully improve and vivify the effect. From this mournful 
picture of the past, the com r turns to a romance, Lady 
Margaret and the Knight being selected as the subject for this 
episode, and the movement being described ‘‘ as a song, or rather 
a duet without words for orchestra ; the first voice being repre- 
sented by the violins, and the second by the viola and afterwards 
by the violoncello. A few bars of symphony lead to a theme 
given out cantabile by the first violins, accompanied by pizzicato 
chords of a harp-like character, ‘This is answered by a solo for 
all the violas ; an instrument which is too rarely heard as a solo 
effect, but whose invaluable qualities in the orchestra cannot be 
over-estimated.” The third move nent, the subject of which is 
the Elfin page, manifestly suggested a scherzo, and Mr Barnett 
has done his best to write something of which neither Weber nor 
Mendelssohn need have been ashamed, It is quaint, full of tricks 
and mischief, and so charmingly and delicately scored that the 
ears must be very dull indeed which could not detect its beauty ; 
but both at Liverpool and Brighton its merits were spontaneously 
recognized, and it was encored not less enthusiastically last even- 
ing than it was last October. The final movement is devoted to 
the rejoicings at the triumph of Lord Cranstoun over Richard 
Musgrave, and is worked out at greater length than any of the 
preceding, the brass instruments and the whole power of the 
orchestra being brought into play. The opening and chief melody 
18 vivacious and tuneful, and is assigned to the wind instruments, 
the strings accompanying, the whole being brought to a spirited 
and effective conclusion, without, however, any straining ; for 
throughout the composer has written well within himself, and the 
listener is impressed with the idea that there is more power in 
him if he cares but to exert it. It is gratifying to see that there 
are composers amongst us who are content to study in the best 
schools, and honestly and legitimately strive to write music 
which shall be truthful and natural, and altogether removed from 
the clap-trap which French and Italian composers are turning out 
in such quantities. Mr Barnett himself conducted his work, and 
had the pleasure of observing how much his latest work was 
admired, and of receiving the warmest encouragement to perse- 
vere in the line which he has struck out for himself, He was 

Unanimously recalled at the close of his work, which was per- 
formed by the band in a manner which ouly calls for praise. 





ROYAL ALBERT HALL CONCERTS. 


The second concert of the Amateur Orchestral Society was 
dedicated, as is the rule of the body, to a good work—the Royal 
Alfred Aged Merchant Seamen’s Institute being, upon this 
occasion, the object of assistance, and the more appropriate, 
perhaps, as the Duke of Edinburgh is the president of the 
charity in question. ‘The attendance was not only fashionable, 
in the best and most brilliant sense of the word, but was also 
considerable, from which it may be inferred that the beneficent 
purposes in view were satisfactorily realized. The instru- 
mentalists, among whom the Duke took his usual place, 
played with their accustomed care and attention, and their 
delivery of Beethoven’s eighth symphony, the introduction to 
the third act of Lohengrin and the overtures to the Cheval de 
Bronze and the Ambassadrice, presented many creditable points, 
betokening the value of the discipline they are experiencing at 
the hands of their leader, Mr H. Enthoven, and their conductor, 
Mr George Mount. ‘The society is fortunate in its amateur 
vocalists, At the former concert a pupil of Mr Randegger, Miss 
Fanny Brough, a mezzo-soprano, made her debait, and, despite her 
obvious nervousness, exhibited an amount of practical accom- 
plishment, which, unquestionably, would soon make her a 
reputation were public life her aim, On Saturday night we had 
a Miss Robertson (another pupil of the same distinguished 
teacher), who has, it is anid n singing with considerable 
éclat in the west of England, on behalf of numerous charitable 
undertakings. The good words spoken of her do not appear to 
have been undeserved, for she has a soprano voice of high range 
and of excellent quality, and a facility of execution which enables 
her to attack florid music with a skill little short of professional 
in its results, She gave favourable examples of her ability in 
Donizetti's “ O luce di quest’ anima,” and Randegger’s “‘ Bird of 
the spring time,” which, in both cases, and particularly in the 
latter, in which she was encored, revealed her undoubted vocal 
skill, and brought down very genuine and prolonged applause. 
Mr C. E. M’Cheane has been heard before at these concerts, and 
in “Tom Bowling” was heard again with all the satisfaction 
that a tenor singer of taste and feeling never fails to engender, 
Upon being encored he substituted ‘‘ The Letter” of Arthur 
Sullivan. Captain Carlyon-Simmons revived a charming ballad, 
of “ The ‘Thorn ” pattern, by the late G. F. Harris, called “ Did 
ye see the red rose?”; and Mr W. Ross, R. E., contributed a 
agg of songs by Schumann, and a spirited aria from a cantata 

y W. Walter Austin. The part-music included agreeable 
interpretations of Verdi’s quartet from Rigoletto, ‘Un di, si 
ben,” and Costa’s well-known ‘“ Ecco quel fiero istante.” ‘The 
first section of the programme was graced with a violin solo, 
Ernst’s ‘ Reverie,” played with masterly skill by Mr H. 
Enthoven. Mr Randegger accompanied Miss Robertson in her 
two solo performances. D. H. H. 


— — 


THE LONDON WAGNER SOCIETY. 


Mr Daunreuther has addressed the following to a contem- 
porary, in answer to some remarks upon the above subject :— 


“ (To the Editor of the * Musical Standard.’) 


“Sir,—In your last number you state that the Monthly Musical 
Record, ‘ which should know,’ speaks of the London Wagner Society as 
‘now defunct.’ 

“ Allow me to say that there is not the smallest need of an obituary 
notice as yet. We shall not resume the orchestral concerts, as one cf 
our objecte—that of drawing attention to Wagner's music—is attained ; 
but our other and main object—that of sending money to Bayreuth— 
will continue in force until Der Ring des Nibelungen has actually been 
performed there. And if we go on as we have begun, the financial 
committee at Bayreuth will some day be able to give a good ac-ount of 
us, I have the honour to be, Sir, truly yours, 

“12, Orme Square, January 25th, 1875.” “EowarD DaNNREUTHER. 

Bae:tav.—Herr Theodor Wachtel has been singing at the Stadt- 
theater, He is announced to appear in Lohengrin.— Die Fledermaus of 
Herr Johann Strauss has been produced and well received at the Lobe- 
theater.—The principal features at the last Soirée for Chamber-Music 
given by the Orchestral Union, were the stringed Trio Serenade, Op. 8, 
of Beethoven, and Hummel’s Se; tet. Herr B. Scholz, also, performed 





two pianofurte pieces of his own composition, from Op. 40. 
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MUSIC IN MANCHESTER, 
(From our Correspondent.) 


Sterndale Bennett’s G minor symphony, which was played for 
the first time in Manchester, at Mr Hallé’s last concert, was, I 
need scarcely tell you, followed with unusual interest, It was 
splendidly played, and seldom did a work of this character produce 
so decidedly favourable an impression on a first hearing. Every 
movement was heartily applauded, and there was a disposition to 
encore the minuetto and the trio—the latter of these was given 
with most gratifying taste and accuracy by the brass instruments, 
Of the symphony itself I will not say a word; I will add nothing 
to the admirable notices given recently in your columns. 

In no memorial notice of the lamented Sterndale Bennett have 
I seen any reference to what I believe was his only appearance 
on a London stage. Yet, during the time he was a pupil at the 
Royal Academy, he did actually take the part of Cherubino in 
Mozart’s Nozze di Figaro, in the concert-room of Her Majesty's 
Theatre, which was fitted up as a theatre for the occasion. All the 
performers were pupils and members of the Academy; and Mr C. A, 
Seymour, who for many years has been the leader of the Manchester 
orchestras, was the leader of the orchestra at this interesting pro- 
duction of Mozart’s masterpiece. It must have been somewhere 
about 1830 or 1831, and a London newspaper, in noticing the 
performance, spoke of ‘‘ Master Bennett's little pipe.” It will 
certainly not surprise the lovers of Sterndale Bennett’s unrivalled 
lyrics to learn that he had himself been a trained singer. Even 
great composers have made the mistake, which Bennett always 
avoided, of writing music for the voice only suitable for an 
instrument. 

The concert referred to above was in other respects memorable. 
Herr Joachim played Beethoven's violin concerto in his own 
imperial style, satisfying, and more than satisfying, the most 
exacting critics. In the second part Herr Joachimm and Herr 
Straus played a concerto by Bach, with the orchestra, and an 
unaccompanied duet by Spohr. Anything finer than these 
Madame Néruda had been 


displays could not well be imagined. 
announced to appear, but she had been suddenly summoned to 
Briinn, in Moravia, in consequence of the illness of her father. 
Mr Hallé played a Bach selection, which delighted everybody ; 
and, possibly, somebody was delighted by the orchestral rhapsodie 


of Raff, heard for the first time. Mdlle Sophie Liwe, the singer 
of the evening, is not a great artist, nor can she boast of a fine 
voice ; but, if grace of manner and other attractions were univer- 
sally accepted as compensation, Mdlle Liwe would be a universal 
favourite. If I were not writing to so dignified a journal as the 
Musical World, I might go so far as to say that, in looking at 
Mdlle Liwe, critics forget to listen. 

At the Concert Hall on Monday, Herr Wilhelmj made his first 
appearance this season—since 1868, indeed, I believe. His 
marvellous execution, and, above all, his pre-eminently splendid 
tone, excited general astonishment and delight, but, as an intel- 
lectual player, he cannot be placed side by side with Herr 
Joachim. He played Mendelssohn's Concerto, a Romance of his 
own composition, and two Paraphrases of Chopin. Sterndale 
Bennett's lovely Naiades overture, Rietz’s noble overture in A, two 
movements of Beethoven’s No. 1 Symphony, and Rossini’s Sieve 
of Corinth overture, were the orchestral selections. Mr Santley 
and Mr Welbye Wallace were the singers, the latter a débutant, 
who did not create a profound impression. Mr Santley sang 
superbly, and his delivery of Wagner's ‘‘O star of eve” created 
a great sensation ; he also revived a remarkably fine scena from 
I Br‘ganti, of Mercadante, which he sang with consummate finish 
and skill. 

Mr de Jong’s extra benefit concert attracted a large audience 
on Saturday evening. Miss Edith Wynne, Miss Blanche Cole, 
and other prominent artists appeared. 

Mr Frederick Unyer’s third classical chamber concert was 
given at the Town Ilall, last night. he programme included 
Mozart’s string ‘Trio, Op. 19, in E flat; Schubert’s Pianoforte 
Fantasia in C major; Mendelssolin’s Duet, Op. 58, in D, for 
pianoforte and violoncello; and Schumann’s Quartet, for pianoforte 
and strings, Op. 47, in E flat. ‘The execntants, Messrs Unyer, 
Baneskelles, Speelman, and Van Liene, all distinguished them- 
selves; and we can give no higher praise to M. Van Biene’s 





playing than by saying that it was not unworthy to be compared 
to that of the prince of violoncellists, Signor Piatti himself. 

I have said nothing hitherto about the pantomime music ; 
but the charming melodies and graceful part-songs by Mr 
Alfred Cellier, in the Christmas pantomime, are quite above 
the average of compositions of the kind; and there is also 
some very clever music by Mr A. Plumpton, in the pantomime 
at the Theatre Royal, 

To-morrow night the Creation will be given, under Mr 
Hallé’s direction, with Mdme lLemmens-Sherrington, Mr 
Nelson Varley, and Mr Whitney, as the principal singers ; 
and we are looking forward with interest to a performance of 
Max Bruch’s Odysseus, to be given on the 13th of March, by 
the St Cecilia Amateur Choral Society, assisted by Mr Santley. 

February 24, 1875. 

—0no-— 
MUSIC AT BOULOGNE-SUR-MER,. 
(From a Correspondent.) 


We have had nothing of particular importance in the musical 
world here of late, since Reichardt’s successful concert. 

Scrivaneck, after repeating Gentil Bernard with great success, 
took her leave on the 6th, playing in Les princesses de la rampe 
and L’Actrice en voyage, and, since her departure, we have had 
various comedies and dramas, such as Le ruman d'un jeune homme 
pauvre, Les premiers armes de Richelieu, Les trois chapeaux de 
Monsieur, &c., played with varied success at the Salle Monsigny. 
Offenbach’s Princesse de Trébizonde has been given twice, more 
successfully on the second than on the first occasion, and Girofl’- 
Girofla is in rehearsal. Les deux Orphelines has also been repeated 
twice to crowded houses. 

Apropos of musical matters, I may mention the reception of two 
handsome bronze medals at the Museum here, forwarded by M. 
Marcotte de Quiviéres, Director of the French Mint, The first 
was struck in memory of Cherubini, and bears on the reverse side 
to the excellent medallion of the great musician the following 
inscription :— 

‘*N6 a Florence, 8 Septembre, 1760, Démophon, Medée, Lodoiska, Deux 
Journées, Achille & Seyros, Faniska, Les Abencerrages, Ali Baba, etc., Messe 
de Requiem, Messe du sacre.—Surintendant de la Musique da Roi, Directeur 
du Conservatoire, 1822-1842, Membre de I'Institut, Commandeur de la Legion 
d'Honneur. Mort & Paris, 15 Mars, 1842.” 

The medallion is by Oudine. ‘The second, in memory of 
Francois Adrien Boieldieu, by Legrange, aprés Dautan :— 

“Né a Rouen, le 15 Decembre, 1775, Professeur au Conservatoire, Chevalier 
de la Legion d’Honneur, Membre de I'Institut.—La famille suisse, Beniowsky, 
Le Calife de Bagdad, Ma tante Aurore, Jean de Paris, Le nouveau Seigneur, 
Le petit Chaperon rouge, Les voitures versées, La Dame Blanche, Les deux 
nuits. Mort a Jarcy pres Grosbois, le 8 October, 1844.” 

I suppose you are aware that there isto be un Concours de 
Musique Internationale Quring the coming summer at Rouen, to 
celebrate the centenary of Boieldieu’s birth ? 

Leut makes everything very dull, and the weather suggests 
firesides at home. Micaréme, however, our mid-Lent ‘Thursday, 
is approaching, and on that sort of safety-valve day for the pent- 
up feelings of the would-be joyful, numbers of amusements and 
innumerable balls are being talked of. X. T. 

P. S.—The young woman who was so successfully treated by music 
for hysteria, some eight months ago, is perfectly well, and gaining 
her living by needlework. She is an excellent workwoman, and 
several ladies give her as much as she can do, She has never had 
a relapse since May 6, 1874, when the music was applied—or, 
rather, ‘‘ taken as before.” 


Dayizia.—Madlle Orgéui and Herr Erdmann are playing a short 
starring engagement at the theatre here, The opera selected for their 
fir-t appearance was J/ Tvovatore. 

F'Lonence.—At a public prize distribution of the Florentine Instite- 
tion, and, in presence of the Municipal authorities, the band of the 
National Guards performed Mr Goldberg’s Triumphal March, It will 
be remembered that this march was first played when the Italian troops 
entered Rome, after the French troops had left the Eternal City. Mr 
Goldberg, having dedicated his T'riumphal March to the King of Italy, 
received on that occasion, in acknowledgment from His Majesty, a 
highly flattering letter, thanking Mr Goldberg in most gracious terms 
for his patriotic sentiments which had inspired him to compose his 
Triumphal March, 
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LONDON BALLAD CONCERTS. 


The present series of the London Ballad Concerts has come to 
its close, and Mr John Boosey can look back on a successful season. 
The concert-hall has always been very well filled with what the 
French call ‘* La créme de la societé,” and the novelties produced 
were, almost without exception, very favourably received, The 
success of the London Ballad Concerts is chiefly due to the 
superior spirit in which this popular style of entertainment has 
been conducted, and was particularly noticeable in the concert 
of Weduesday evening—the last of the season. The attendance 
was very large, considering the unfavourable weather, and the 
programme consisted of some of our standard ballads. The 
greatest successes were Mr Santley’s and Mr Lloyd's, ‘The 
former gentleman substituted for the “encore” gained by his 
splendid singing of the ‘* Leather Bottel,” Hatton's “'l'o Anthea,” 
and, on being encored in the ‘ Vicar of Bray,” he repeated the 
last verses, and, on his recall, gave ‘“‘ Polly.” Mr Edward Lloyd 
sang Sullivan's “‘ Once Again,” besides the pieces put down for 
him, and repeated Balfe’s ‘Come into the garden, Maud.” 
Madame Lemmens-Sherrington was, unfortunately, not in good 
voice, and therefore Sir Julius Benedict’s new song, * Love’s 
Appeal "—a bravura composition—could not fairly be judged. 
Miss Edith Wynne was encored in Cowen’s ‘‘It was a dream.” 
Miss Antoinette Sterling sang some ballads—Barnby’s “* When 
the tide comes in,” and ‘* Home, sweet home.” Mr Sydney Smith 
played his own pianoforte solos, ‘‘ Air Irlandais” and * Le jet 
d’eau,” in excellent style, and to the evident satisfaction of the 
audience. Amongst the admired features of the programme 
were the performances of the ‘London Vocal Union, from 
St Paul's,” under Mr Frederick Walker’s direction. The 
ensemble singing of these gentlemen is perfect. Praise is also 
due to them for their selection of pieces.—SiGMUND MENKEs. 


ee 


MUSIC IN NEW ZEALAND. 
(From a Correspondent.) 


We have had quite a plethora of music lately. Madame 
Goddard and party, the Royal English Opera Company, besides 
concerts innumerable, given by Mrs Palmer (Fanny Carandini), 
Madame Winter, and the musical societies, 

Madame Goddard's reception has been more enthusiastic here 
than, perhaps, in any other town in the colonies. At her first 
concert, some hundreds were turned away from the doors, unable 
to gain admission, However, this is not uncommon anywhere ; 
but there was a cordiality in her reception that seemed to touch 
her heart considerably, and she readily responded to encores, 
which she frequently declines todo. Of her playing it is need- 
less to speak, It was as perfect as usual, and the critics scarcely 
presume to say more than that, Her company is weak, with the 
exception of Herr Doehler, the violinist ; but Madame Goddard 
requires no support. Her name is sufficient everywhere, 

The Opera Company played for a month before Madame 
Goddard's arrival, and since her departure they have returned 
for a few nights, Miss Alice May took her benefit on Monday ; 
and, in spite of a wet night, she had a bumper. She appeared 
for the first time in Christchurch as Margucrite, and the general 
opinion is that it is her greatest part. Mr Hallam is becoming 
a favourite. His voice, though light, is nice in quality, and he 
has the good sense not to force it. Mr Templeton, the baritone, 
has a fine voice, with which he makes a capital use, and his acting 
1s gentlemanly and free from vulgarity. Mr Vernon has not quite 
the vocal powers of a great tenor, but he is a graceful and natural 
actor, and has especially distinguished himself in Myles-Na- 
Coppaleen. The tout ensemble of Mr Allen’s company is excellent, 
and it deserves the success it has obtained in New Zealand. At 
the same time it is creditable tothe musical taste of so young a 
country, that they support an entertainment for a year. Miss 
Alice May is really the pet of the country. No one else has 
received such lavish praise, presents, and honours, At the con- 
clusion of the present tour the company are likely to go to India, 
under the agentship of Signor Biscaccianti, who prognosticates a 

‘lecided success. In no country is talent more appreciated than 
in India, G. B. A. 
Christchurch, December 20, 1874. 





MUSICAL CRITICISM. 


Writing to Dwight’s Journal of Music about a matter of persona 
interest, an American pianist, Mr B. D. Allen, goes on to say :— 

‘‘ Now that 1 have pen in hand, may I give expression to a thought 
or two, bearing upon the general subject of musical criticism, without 
reference to special cases? 1 believe in the independence of the critic ; 
that, excluding purely personal considerations, he should labour for 
the advancement of the art. With this end in view, he may adopt, as 
his standard, perfection; condemning all according to the degree in 
which they fail of this. The result will probably be that none can 
wholly bear the test, while most will fall far short of it. Those who 
seek to act as conservators of the public taste, by the organization of 
an orchestra, for instance, or, in small cities, by the organization of a 
choir for the production of rare choral works, will find their efforts 
decried, without any consideration of peculiar circumstances which may 
limit the number of rehearsals or otherwise impair the efficiency of 
their work. In such cases, does not the critic retard art to the extent 
to which he discourages and represses the efforts of those who would 
be its promoters? Many a singer of ability would be willing to give 
time, study, and uprecompensed effort for the sake of helping on the 
good cause, who would shrink from exposing his reputation to the 
aseaults of ungenerous criticism. Where such prevails, the community 
itself, as well as art, is the loser. Is not the needed criticism in such 
cases that which shall build up (edify), not that which shall tear down 
and destroy ? 

“A point for the artist’s consideration is this; that, as the late 
critic of the London Atheneum has expressed it, a quill in a man’s hand 
‘does not give him wings to his shoulders, and convert him into a 
chartered angel, whose name must be spoken with dread as soon as 
ever his praise or blame appears in the journal.’ As one emerges from 
a state of pupilage, he will need less and less the verdict of the outside 
public to assure him of his position in the kingdom of art. He, who, 
after every performance, must rush from the concert-hall to inquire of 
the dispersing throng whether he did well, had better not be too hasty 
in dismissing his teacher. But those who walk in artistic freedom 
know when they have done well, though the world may disparage. 
They know, too, when thev have done ill, though the world may 
extol. In striving to reach this position should we not all remember, 
that the criticism which does us good is friendly, even though it be 
severe. 

—o——- 


MDME GODDARD IN CALIFORNIA, 


Mdme Arabella Goddard, who arrived on the Cyphrenes, Satur- 
day night (January 30), has been in the Australian Colonies during 
part of the past year, but brings the most flattering endorsements 
from the great London journals, and testimonials of the London 
public’s appreciation. The Times of February 12th, 1873, says:— 
‘“‘From her first achievements, at the concert of the Quartette Asso- 
ciation, when she played from memory the long, elaborate, and, to 
nineteen pianists out of twenty, almost impracticable sonata of 
Beethoven in B flat, Op. 106, to her more recent exhibitions in 
public, she has only to look back to an uninterrupted series of 
triumphs.” Mdme Goddard will commence her series of concerts 
early next week, in either Pacific Hall or Platt’s Hall—San Fran- 
cisco Journal, February 1st. 








vu 


A CORRECTION. 
(To the Editor of the ‘‘ Musical World.”) 

Sir,—In the Atheneum of last Saturday appears the following state- 
ment :— 

“ The death of Sir W. Sterndale Bennett has left two posts of honour, if 
not of profit, open, namely, the Principal of the Royal Academy of Music, and 
the musical professorship of Cambridge. The committee of management, it 
seems, has elected Mr G. A. Macfarren; but the validity of the nomination is 
disputed on the ground that the electoral power rests with the directors, who 
wish to appoint Mr Sullivan.” 

Will you allow me, through your columns, to declare on the authority 
of Mr Gill, the secretsry of the Royal Academy of Music, that there is 
not a shadow of truth in the above, and that its foundation rests entirely 
in the imagination of the writer of the paragraph. j 

I must, also, call attention to the obvious purport of his remarks 
further on, when he gives the names of reveral of the most distip- 
guished musicians as forming the committee of management, and states 
that the board of directors is composed chiefly of ‘‘ aristocratic 
amateurs.’”"—I have the honour to be, sir, your obedient servant, 

8, Albert Mansions, S. W., Antuur SuLLivan, 

Feb, 24, 1875. 
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MONDAY POPULAR CONCERTS, 
ST JAMES’S HALL. 





SEVENTEENTH SEASON, 1874-5. 
Dengoven--2ip S. ARTHUR CHAPPELL, 


THE TWENTY- SEVENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, MARCH 1, 


To Commence at Hight o'clock precisely. 


1875. 


Programme. 


PART I. 
QUARTET, in B flat, Op. 18, No. 6, for two violins, viola, and 
violoncello—MM. JoacH™M, L. RIEs, Srravs, and PIATTI . Beethoven. 
‘Die Liebende schreibt' } Malle JoHANNA LEVIER Mendelssohn, 


sD, and GIGUE, for be # 


SONGS, {«Wonin” Schubert, 
PRHAMBULUM, ARIA, PASSEPI 
forte alone—Mr CHARLES HALLE 


PART a 
SONATA, in D minor, for pianoforte and violin (first time at the 
Popular | Concerts )—Mr CHARLES HALLE and Herr JOACHIM , 


Sonas, {/,Licblingsplitzchen”  yratle JoHANNA LeviER 


“*Der Nussbaum ” 

VARIATIONS on the Song, “ Ich bin der Schneider Kakadu,” for 

pianoforte, violin, and violoncello (first time at the Popular 

tga aad CHARLES HALLE, Herr JOACHIM, and Signor 

PIATT st ; ; . Beethoven, 
. Mr ZERBINI, 


Bach, 


Schumann, 
Mendelssohn, 
Schumann, 


Couseeres 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, FEBRUARY 27, 1875. 


To Commence at Three o'clock precisely. 





Programme. 


QUINTET, in F minor, for pianoforte, two violins, viola,and violon- 
cello (first time at the Popular Concerts )— MM. CHARLES 
HALLE, JOACHIM, L, Rres, STRAUS, and PIATTI. ° 

SONG, “ Mourn, thou poor heart "—Miss ANNA WILLIAMS” 

SONATA, in D major (No, 21 of Halle’s Edition), for pianoforte 
alone—Mr CHARLES HALLE . ea 4 

SONG, “Ich grolle nicht "—Miss ANNA WILLIAMS ... 

QUARTET, in F major, Op. 59, No. 1, for two violins, viola, and 
violoncello—MM. JOACHIM, L. Ries, Srravs, and PIATTI Beethoven, 

Conductor ne * Sir JULIUS BENEDICT, 


Brahms, 
Weber, 


Mozart, 
Schumann, 











TO CORRESPO 
Van Praaa (San Francisco). 





N DEN T 8. 
—The “ Golden Dollar m arrived safely. 








MARRIAGE. 


On the 23rd inst., Arrnur Howe t, Esq., to Miss Rose Hersze, 
daughter of Henry Hersee, Isq., of Lee Place, Kent. 





DEATHS. 
On the 9th inst., at Matlock, aged 46, Ropert Burgiyyouna, Esq., 
late of Mirzapore and Calcutta. 
On the 20th inst., at 13, Fisher Street, Carlisle, Carnertne, wife of 
H. E. Foro, Esq., asst of Carlisle Cathedral. 





“NOTICE. 

To ADVERTISERS.— The Office of the MusicaL Wortp is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be é sent not later than _ Thursday. _ Payment on delivery. 


Che Mlusical World, 


LONDON, SATURDAY, + FERRUSES 27, 1875. 











yg seuther pom appears an extract es a letter 

addressed to Dwiyht’s Journal of Music, by an American 
artist, who had something to grumble at. The object of his 
grumbling was an unkind critic, and between him and critics 
in general lay but a short and easy step. We are glad the 
artist took it. Asa rule, when offended performers write 
to editors, they make themselves ridiculous ; but our Ameri- 
ean friend appeared in the character of a sensible and 
reasonable man. Whether he was right or wrong about the 





special matter of which he complained, we cannot tell. But 
these are pertinent and weighty remarks :—— 

‘T believe in the independence of the critic ; that, excluding 
purely personal considerations, he should labour for the advance. 
ment of the art. With this end in view, he may adopt, as his 
standard, perfection ; condemning all according to the degree in 
which they fail of this. The result will yeep d be that none 
can wholly bear the test, while most will fall far short of it. Those 
who seek to act as conservators of the public taste, by the 
organization of an orchestra, for instance, or, in small cities, by the 
organization of a choir for the production of rare choral works, 
will find their efforts decried, without any consideration of peculiar 
circumstances which may limit the number of rehearsals or other- 
wise impair the efficiency of their work. In such cases, does not 
the critic retard art to the extent to which he discourages and 
represses the efforts of those who would be its promoters? Many 
a singer of ability would be willing to give time, study, and 
unrecompensed effort for the sake of helping on the good cause, 
who would shrink from exposing his reputation to the assaults of 
ungenerous criticism. Where such prevails, the community 
itself, as well as art, is the loser. Is not the needed criticism in 
auch cases that which shall build up (edify), not that which shall 
tear down and destroy ?” 

How far such observations were called for by the character 
of American criticism, we do not pretend to judge, nor does 
it matter as regards the use we shall make of them. They 
concern the interests of music in England not less, we will 
venture to say, than in America, because they indicate a 
danger towards which we are apparently drifting. If 
common testimony may be believed, there was once a time, 
not so long ago as the Conquest, when what purported to 
be musical criticism was neither more nor less than indis- 
criminate laudation. The critics all wore spectacles couleur de 
rose, and either through timidity, or for reasons of another 
kind, kept their intelligent countenances beaming with 
delight. From one point of view, this was an agreeable 
state of things. Nobody got into trouble, and everybody 
enjoyed his share of journalistic ‘‘fat.’’ Art languished, of 
course, in an atmosphere at once so luxurious and enervating ; 
but Art, being impersonal, was of small account, and nobody 
thought about it. We are not going to defend this state of 
things, In so far as it belongs to the past, the change is for 
the better, and that it does, in some degree, belong to the 
past, few will deny. But, men are ever ready to rush from 
one extreme to another. The hottest zealot is a pervert; 
the fiercest enemy he who was once a friend. Perhaps, 
this general principle explains why musical criticism now- 
a-days shows a disposition to swing over to the other side of 
injustice, and offend, not by leniency, but by unreasoning 
and unfair hostility. At any rate, circumstances make it 
worth while to enquire whether the first business of a 
musical critic be to foster art, or to chastise its professors. 
In the second case, the best course is, as observes the 
American pianist, to “ adopt, as his standard, perfection, con- 
demning all according to the degree in which they fail.” On 
this ground the chastiser is safe, because, as perfection 
cannot be demonstrated, he may hit out at every- 
body without exposing his own ignorance. Moreover, 
plausible but spurious logic may be invented to back 
up the position. It is easy to say that, as the 
conservator of art, a critic knows nothing of extraneous 
circumstances, from which he stands divided by the 
highest and most imperative obligations. The result may 
be hard upon those who are merely exponents of art, 
but it is a necessary consequence of their position, and should 
be endured as an engine driver endures the roasting of his 
legs while his teeth are chattering. But if it can be shown 
that this judgment by the standard of perfection actually bars 
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the progress of art towards the point insisted on, the whole 
theory tumbles like a house of cards. The test perfection 
must be abandoned, and our critic, with his head against the 
arch of heaven, must come down to the very mundane labour 
of putting his shoulder to a possibly muddy wheel—in other 
words, when forming judgment upon a thing done, he must 
stoop to acknowledge the conditions of its doing, and shape 
his verdict accordingly. After all, this line of action—the 
only true one, as we believe—is that by which opinion upon 
most matters is regulated. When a painter holds the pencil 
between his toes for lack of arms, his deprivation becomes a 
factor in our estimate of the result. Examples might be 
multiplied to infinity, but there is no need of them. It falls 
in with the true idea of justice that a man is worthy of praise 
or blame, not as he stands with regard to “perfection,” but 
according to the opportunities he has had of becoming perfect. 
We wish our musical critics would oftener bear these 
considerations in mind. To do so, we know, involves some 
sacrifice. He who blames, by the very act, puts himself 
above the blamed, and the position is gratifying to self-love. 
Besides, a course of indiscriminate censure involves many 
opportunities for the exhibition of that ‘ smartness’ which 
an age of “fast " journalism cherishes; while it also 
gratifies the cruelty of human nature. With a genuine 
critic, however, such considerations go for little. Desiring 
to promote the advance of art, his eye is upon all artistic 
doings, measuring the result achieved by the means avail- 
able, and ready to praise honest effort even though it be 
very far indeed from evolving perfection. To encourage the 
first steps of a little child is quite as noble as to cheer an 
athlete ; and, if the men who wield the pen of criticism 
could be got to recognize the fact, a healthier spirit would 
pervade the musical world. 
senpenittinrhes 
S the question of a Sterndale Bennett memorial in West- 
minster Abbey is sure to be raised, we cannot do better 
than direct attention to the excellent proposal recently made, 
through our columns, by Mr W. H. Cummings. It will be 
remembered that Mr Cummings advocated the filling in with 
stained glass of an uncoloured window which lights 
‘ Musicians’ Corner.” Than this nothing could be better. 
In the first place, the plan would make needless 
the addition of another stone monument to those which 
already crowd the Abbey. What monstrosities abound 
within those venerable walls, and in what degree they 
disfigure the place, nobody wants to be told. Indeed, 
the time can hardly be far distant when public opinion will 
insist upon their removal as an act alike of justice and 
expediency. The proposed window could not, in any case, 
give such offence, rather would it heighten the beauty of the 
interior, and carry one step further those measures of resto- 
ration which will in time, let us hope, make amends for 
centuries of neglect. Every window in the grand old build- 
ing should be ‘ richly dight,” and not that alone, but 
‘‘ storied” also. For the one near which repose Purcell, 
Blow, Croft, Arnold, and Sterndale Bennett, a splendid 
opportunity now offers. It may be true that these men 
need no memorial ; but there is something pleasing in the 
idea that the light of Heaven, entering the Abbey, and falling 
on their graves, will be stained with the hues in which 
gratitude and admiration have commemorated their lives. 
We sincerely trust that the “ Musicians’ Window” will at 
once be taken in hand, subject, of course, to the approbation 
of the Dean and Chapter. For ourselves, we shall be glad 
to Ts communications on the subject with a view to this 
result, 
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Che Allmanpukz. 
From ,(‘* Another World.”) 
‘Improve Nature’s gifts, and with her elements form new com- 
ad Wave men’s faculties given that they should slumber?” 

Nothing engaged my attention more than the health of my 
people. I had satisfled myself that the most virulent diseases 
took their development from minute, nay, almost imperceptible 
causes. 

As I had determined to find out the germs of faults in chil- 
dren, which, when neglected, led to confirmed vices in the 
adult ; so I was determined to discover disease in its incipience, 
and, wherever possible, remove the exciting cause. 

I have already referred to the creation of a new fruit-vege- 
table, as one of the subjects of a series of pictures in my sum- 
mer palace. I will now relate to you some facts regarding the 
production of the fruit, the offspring of my anxiety for the 
health of the people. 

In the early part of my reign, before the means had been 
discovered for detecting the incipient germs of disease, the 
people were afflicted by the return of a painful malady, with 
which they had often been afflicted before. It was attended 
with irritation of the intestines, and carried the sufferer off 
rapidly ; for, although all the doctors were familiar with the 
symptoms, none of them had been able to discover the cause 
of the disease, or its cure. 

I remarked that the children at the colleges were not at- 
tacked by this disease, and therefore thought that it had 
probably originated in something used by adults and not by 
the young. 

The truth of my hypothesis was soon tested. A person of 
robust frame, whom I much esteemed, died suddenly of the 
malady. I entreated his friends, in the interest of humanity, 
to allow his body to be examined. 

The people at this period indulged in the use of sauces, 
seasoned with strong stimulating spices. These were exeluded 
from colleges, and consequently were used by adults only. 

I communicated my opinion to the doctors : viz., that, in the 
the case they were about to examine, it would be found that 
those burning condiments had inflamed the intestines, and 
impeded nature in the discharge of her functions. My impres- 
sions were correct. With the aid of the electric microscope 
upwards of forty minute ulcers, highly inflamed, were 
discovered in the intestines of the deceased, and in each of 
those ulcers were seen several minute grains of some very hot 
condiments much in use, which had affected the inner mem- 
brane, generated the ulcers, and caused a hasty but painful 
death. 

Assured of the baneful effect of the condiments, I deter- 
mined to forbid their use, though I knew this would be a serious 
infliction on the people, inasmuch as the extreme heat of our 
climate made stimulants necessary. The condiments were 
much liked, and amongst all the many fruits and vegetables 
we possessed there were none that could be used as substi- 
tutes. 

On forbidding their use, I made known publicly the dis- 
covery that had been made, every particular being clearly ex- 
plained, that the people might be convinced that I was acting 
for their good. 

In obedience to my orders, the spices were collected from 
every quarter, and placed in large warehouses secured under 
lock. The “bolts” were delivered to the kings, who were 
astonished at the rapidity with which I had obtained obedience 
to a decree depriving all of what had become a daily want. 

Hermes ( Communicator.) 
(To be continued.) 
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OCCASIONAL NOTES. 


Mr Gye is reported by the Ménestrel to have secured the 
exclusive right of representing Gounod’s Roméo et Juliette in 
England. 


A NINTH volume of the Biographie Universelle des Musiciens is 
being prepared by M. Arthur Pougin. While the publishers are 
about it, they may as well re-write a good many of M. Fétis’s 
biographical articles, and supply some omissions, notably those 
which do so much injustice to English composers. 


Tue first performance of Lohengrin, at the Scala, Milan, 
brought in 10,982 lire; the first performance of Aida, 13,314; 
the first performance of Sig. Ponchielli’s Lituani, 13,636 ; the 
first performance of Sig. Boito’s Mefistofele, 13,590; and the first 
performance of Sig. Marchetti’s Gustavo Wasa, 6,748. 


THERE are at present twenty-two theatres open in Paris, 
namely :—the Opera, the Opéra-Comique, the Théitre Frangais, 
the Odéon, the Chitelet, the Théatre-Lyrique-Dramatique, the 
Vaudeville, the Variétés, the Gymnase, the Gaité, the Palais- 
Royal, the Bouffes Parisiens, the Porte St Martin, the Renais- 
sance, the Folies-Dramatiques, the Ambigu-Comique, the Chateau 
d’Eau, the Cluny, the Théitre des Arts, the Déjazet, the Folies- 
Marigny, and the Athenée. 


AccorDInG to a letter in the Italian paper, Jl Secolo, the 
pecuniary affairs of the Imperial Operahouse, Vienna, are not in 
a very flourishing state. ‘The deficit has amounted, in a short 
time, to the by no means inconsiderable sum of 390,000 florins, 
or about £30,000 sterling. Among other reasons assigned for 
this deficit are the enormous nightly expenses, the great number 
of persons employed in the administrative department, and the 
high prices, which keep away the public. 


Caranta—Mdlle Ida Corani has had a brilliant success in the 
Sonnambula, according to the local journals. J/ Monitore says—“ With 
regard to the performance, we must say that the warmest applause fell 
to the share of Signorina Ida Corani, who, as the Swiss maid, was 
admirable. She sang the air of the first act, the duet with the tenor, and 
the rondo finale, with artistic finish, and throughout the opera received 
quite an ovation from a crowded house. She must have devoted long 
and patient study to her art before she could have acquired the com- 
plete command she possesses over her voice, which has evidently been 
cultivated in the purest schoo], The audience were enthusiastic, and 
recalled Mdlle Corani several times to receive well-merited applause.” 

Mivan.—A little more animation has just been infused into matters 
operatic here. After innumerable delays and postponements, which, 
like the increase of appetite whereto Hamlet referred, seemed to grow 
by what they fed on, the new opera, Gustavo Wasa, by Sig. Filippo 
Marchetti, has at length been brought out at the Scala. Opinion is 
much divided as to its merits, both among the critics and the public. 
One person says it was a failure. Another, with equal confidence, asserts 
it to have been a success, ‘‘Jn medio tutissimus ibis” Horace wrote 
some time ago. Perhaps the truth lies between the two verdicts just 
cited. One thing is pretty certain. The libretto is not well adapted 
for music. It is dull, gloomy, and monotonous, offering the composer 
few opportunities of introducing a little musical sunshine to cheer up 
the prevailing shadow. Among the pieces which pleased most, in the 
first act, was the love duet between the tenor and the soprano, though 
it reminds One too much of the same composer’s Ruy Blas, In fact, 
this charge has been brought against the whole opera, and some ill- 
natured members of the orchestra went so far as to affirm that 
“ Gustavo Wasa was a cupful of Ruy Blas in a pailful of water.” In 
the second act, the audience bestowed the greatest amount of applause 
on the recitative of the barytone; the last part of the duet between the 
barytone and the soprano; the grand air sung by Signora Mariani as 
Rowilia; and the romance of the bass. The most striking portions of 
the third act were a duet between the tenor and the bass; and Romilia’s 
mad scene. Almost the only praiseworthy feature in the fourth act 
was the death of Romilia, to which full justice was done by Signora 
Mariavi, who especially distinguished herself, both by her singing and 
her acting, throughout the evening. Signori Bolis, Pantaleone, and 
Maini, also, did all that possibly could be done with the music respec- 
tively assigned to them. The chorus was satisfactory ; the orchestra, 
under the practived direction of Sig. Faccio, decidedly good. On the 
first night, Sig. Marchetti was called on eight times, and, on the second, 
fourteen, which, for these enthusiastic latitudes, is not much. La 
Lega, by Sig. Josse, is in rehearsa). It will be followed by Sig. 
Ponchielli’s work, J Lituani corrected and revised by its composer. 





CONCERTS VARIOUS. 

Tue Wilton Belgrave Cricket Club gave a vocal and instrumental 
concert at the Chelsea Vestry Hall, on Monday, February 15th, with 
the assistance of Mdlle Vittoria de Bono (violinist) and Misa Ada 
Lester (pianist). In the duet from Guillaume Tell, and the solo, 
“A Venezia,” Mdlle de Bono displayed considerable execution, and she 
was most ally accompanied by Miss Lester, whose solos, “ Dal tuo 
stellato” and ‘‘ Irish Diamonds, No, 3,” showed her power over the 
instrument of her predilection. Mrs Fenton, Mdme Vandenbrocke, 
and Mr Tinney, where the principal vocalists, Mr Jones was the 
accompanist, and the concert was under the direction of Mr Woods. 


Atnen.xum, Campen Towy.—An esteemed correspondent writes us 
word that Miss Lillie Albrecht, who made her second appearance 
among us on Friday, the 19th inst., succeeded in delighting a large 
and appreciative audience, who expressed warmly their approbation of 
the fair young artist’s taste and execution, so well evidenced in 
her performance of Ascher’s brilliant arrangement of ‘‘ Alice,” which 
she gave with delicacy and finish. Miss Albrechi’s second piece, 
Ketterer’s “‘ Octave Grand Galop de Concert,” was admirably adapted 
to display the remarkable power of execution she possesses in passages 
for the left hand, and drew down an unanimous recall, to which 
the fair young artist responded by giving her own charming réverie, 
« The Maiden’s Tear.” We heartily congratulate Miss Albrecht on 
her thorough command over the instrument of her predilection, and 
on the artistic style in which she plays the works of modern as well as 
of classical masters, in both of which she has now been heard to 
advantage, 

Brompron Consumption Hosprran.—An entertainment was given to 
the patients of this institution last week by Mdme Mangold Diehl and 
Miss Elizabeth Philp, assisted by Messrs Colnaghi, Helmore, and Hep- 
worth, ‘lhe first part of the programme was devoted to songs, and a 
pianoforte solo by Mdme Mangold Diehl, which found great favour, 
and was warmly re-demanded, a success that also attended Miss Phil's 
rendering of her popular song, “ Lillie’s Good-Night.” The second 
part was occupied by Sullivan's Coz and Box, for the performance ot 
which a little stage had been erected. Given in costume, capitally 
acted, and well sung, the spirited piece, with itscharming music, seemed 
quite to raise the suffering spectators into a temporary forgetfulness of 
their woes, and the genuine laughter and evident satisfaction aroused 
by each favourite song and well-known “point” must have fully 
rewarded those whose time and trouble had been given to ensure the 
success of the evening. We must compliment both Mr Helmore (Cox) 
and Mr Colnaghi (Box) on their nice discrimination in those farcical 
scenes, that might so easily be marred by want of tact and experience. 
Their acting would have done credit to any stage, and their duet 
singing was especially deserving of praise. Mdme Mangold Diehl 
accompanied, and the evening ended with a vote of thanks to, and a 
round of cheers for, the entertainers. —Z. 


SacreD Harmonic Soctety,—The oratorio, last night, was 


Macfarren’s John the Baptist, In the course of the evening, the 
Dead March from Saul was played as a tribute of respect to the 
memory of Sterndale Bennett. Particulars in our next. 

Roya Abert Hatt Concerts.—St David's Day will be cele- 
brated by a Welsh Festival Concert at the Royal Albert Hall, on 
which occasion the members of the Principality residing in London 
and the suburbs will have a thoroughly national programme sa 
sented to them, Miss Edith Wynne, Miss Lizzie Evans, Miss 
Marian Williams, Miss Mary Davies, Madame Patey, Mr Edward 
Lloyd, Mr Ap Herbert and Mr Lewis Thomas are announced as 
vocalists ; Miss Bessie M. Waugh, Mr W. H. Thomas and Mr 
Brinley Richards presiding at the pianoforte, A Band of Harps, 
under the direction of Mr John Thomas, will also assist, and the 
Part-Song Choir of the Royal Albert Hall Choral Society, under 
Mr Barnby’s direction, will contribute Welsh Choruses and Part- 
Songs. A Popular and Ballad Concert takes place to-night, 
at the Royal Albert Hall, with Madame Lemmens-Sherrington, 
Miss Edith Wynne, Miss Antoinette Sterling, Mr Edward Lloyd 
and Mr Thurley Beale as vocalists. 

Bertix.—Negotiations have been renewed between Mad. Mallinger 
and Herr von Hiilsen, the lntendant-General of the Theatres Royal. 
Such favourable terms have now been offered the lady that she will in 
all probability accept them. Should she do so, she will cancel as many 
engagements as she can of those she made under the impression she 
should cease to belong to the Royal Operahouse. ‘There are some she 
cannot cancel, and tiese she will have to fulfil during her annual leave 
of absence. 
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PROVINCIAL, 


Pivver (Herts),—A concert was given in the Hall, February 22nd, 
and drew a crowded audience, The vocalists were the Misses Dunsford 
and Rayner, and Messrs Norton and Ch. J. Bishenden. Miss Dunsford 
sang to advantage in her solos, especially in “Tell me, my heart ;” 
Mr Norton was also highly successful, and proved himself a good 
singer ; Mr Bishenden was received with great applause on his first 
appearance, the audience liking his songs so much that they encored 
“The Outlaw” and “ The brave old Oak.” The performance was very 
satisfactory. 

LewisHaM.—The Musical Society gave a concert at the Hall, on 
February 23; and long before the time for the commencement of the 
performance the place was filled. Besides the attraction of Mr Ch. 
J. Bishenden’s being engaged, a number of new songs were in the 
programme, all of which were written expressly for this concert, 
viz. :— The Soldier-Boy’s Mother,” sung by Mr Lines; ‘‘A Name,” 
sung by Miss Brewster; and a ballad sung by Mdme Roberti, the name 
of which was not printed. Mr Spawl sang “ The Burial of Sir John 
Moore,” and Mr H. V. Lewis R.A.M., played his new fantasia, “ God 
Bless the Prince of Wales;” Mr Ch. J. Bishenden gave a new anthem, 
“ Victoria,” which brought the concert to a finish, 


LricesTeR.—Since Mr Blliot Galer has re-modelled, re-decorated, and 
made an old dingy place a handsome and commodious theatre, there has 
been no lack of patronage, Mr Galer having proved himself a successful 
manager in every sense of the word. He has produced opera, opera-bouffe, 
dramas, Shakespeare’s plays, and pantomime—all proving remunerative. 
Three weeks ago, he produced a new and original farce by R. Clothier, 
Esq., of which the Hra speaks highly. The local newspapers say :— 
“The house is kept in a continual roar of laughter from the time the 
curtain rises till the end of the piece, when all the performers are called 
before the curtain.” Mr Charles Matthews played last week for two 
nights, preceded by the new farce, Our Tom up from Oxford, to crowded 
houses. We wish Mr Galer all success. 


Orsett (Essex).—The choral society, consisting of about fifty 
amateurs, gave a concert in the Institute on ‘Thursday evening, 
January 28, by the kind permission of R. B. Wingfield Baker, Esq. 
The first part consisted of excerpts from Mendelssohn’s S¢ Paul and 
Elijah, and Handel's Messiah, interpreted by Mrs Littlehales, Mrs Rea 
Corbet, Mrs 8. Squier, Miss Falcon, Mr Crosthwaite, and the Rev, A. 
E. Robinson, The second part was miscellaneous, in which Miss 
Lucila l'alcon and her sister, the Rev. E, C, Lethbridge, and the choral 
society took part. All “went” to the evident satisfaction of the 
audience, thanks to the energy and tact displayed by Mr H. Regaldi, 
of the Royal Academy of Music, London, who conducted. The ac- 
companists of the vocal pieces, on the pianoforte, were Miss Bloomfield 
and Mr S, Noble. 

Romrorv.—The South Essex Choral Society gave a concert in the 
Corn Exchange on Thursday evening, February 4th, the first part of 
which consisted of an instrumental piece for the pianoforte a quatre 
mains, played by Messrs A. H. and W. W. Brown; Mendelssohn's 
‘Tear my prayer” (soprano solo by Mrs Emily Hope), and a selection 
from £lijah, sung by the Misses Emily and Alice Hope, Mra Haynes, 
Miss Josephine I'rv, Miss Ropes, the Revs J. W. and G, P. Bennett, 
Messrs Crosthwaite, Pemberton and Fry ; and the second part, of a miscel- 
laneous collection of vocal pieces given by the choir and Mr G. Cros- 
thwaite, two violin solos by Mr T’. Sergeant, anda pianoforte duet by the 
Messrs Brown, The concert was well patronized, and the audience 
must have been pleased with the performance, Mr H. Regaldi, of the 
Royal Academy of Music, was the conductor, and the post could not 
have been placed in abler hands, 

Fo.kEstone.—The fifth meeting in connection with the Catch Club 
was held with Mr Ald. Thomas Caister in the chair. There was a 
very large attendance, Excellent talent had been engaged for the 
occasion in Mr and Mrs Offord. The music was under the manage- 
ment of Mr G. Nicholson in the place of Mr Jarrett, who was pre- 
vented from attending, Mrs Offord acquitted herself particularly well 
in the “Fairy Glen” and “ Home to the Mountain; ” and in the 
second part she was enthusiastically encored in each of her songs, 
** Auld Robin Gray,” and ‘* The harp that once through Tara’s halls.” 
Mr Offord sang some sea songs in very fine style, especially the song 
dedicated to Samuel Plimsoll, and “Let me like a soldier fall.” Mr 
Mathews, who sang “ Not twice,” “Please to knock and ring,” and 
“ The girl with a will,” met with much favour from the audience. Mr 
Nicholson, during the evening, gave two solos on the flute, which were 
beautifully played, and one was rapturously encored. 

_ Hanrow-on-roe-Hitt.—The seventh “ Thursday Popular Concert” 
introduced us to Brahms’ sextett, Op. 18, and Handel’s concerto for 
string instruments, the firet creating satisfaction even to those of the 
audience who reluctantly accept the works of new composers, ‘The 
difficult task, as regards conception and technique, was in the able hands of 








our regular quartett—Messrs Otto Peiniger, Szcepanowski, Amor, Ould, 
Webb ad Pettit, who, afterwards, with some other artists, executed 
Handel’s solo-concerto with all the care which is due to the dear old 
master. Between Mendelssohn’s “ O rest in the Lord,” sung by Miss 
Dones, and Handel’s ‘“‘ Honour and arins,” sung by Mr Pyatt, Mr Ould 
played with beautiful tone a Romanza for violoncello, by Goltermann, 
and was, like the solo singers, heartily applauded. The concert finished 
with some well chosen English ballads, and we left the hall once more 
with a high feeling of gratitude to Messrs Farmer and Otto Peiniger 
who take so much pains in arranging these concerts, 

Dounpez.—Last night the orchestral concerts in Dundee, for this 
season, terminated. The audience seemed to be rather larger than 
usual, though it was not such as either the fame of the orchestra or the 
superior excellence of the programme deserved. This concert 
was, perhaps, the best—as it certainly was in our view the most in- 
teresting—of the short series, The chief orchestral effort was Mendels- 
sohn’s fine symphony in A minor, which, on fairly reliable grounds, 
it is said he once called his “ Scotch symphony.” The work next in 
importance produced was Sir William Sterndale Bennett’s entrancing 
Fantasia Overture, Paradise and the Peri—one of the very finest 
musical conceptions ever penned by any composer. Professor Oakeley’s 
newly-scored “Funeral March” and his “ Edinburgh March” were 
excellent performances. The composer’s own direction of them was 
most efficient, and throughout intelligible. The ‘‘ Funeral March ” is 
a well made composition in C minor. The trio particularly fell on the 
ear last night with pleasure. An agreeable surprise was that of the 
trumpets introduced on the bright tonic major triad towards the close 
of the march. The passages for the ‘cellos were also excellent features 
in the effect. The composer has himself indicated the shades of feel- 
ing sought to be expressed in this march, and, with his words before 
the eye, few could fail to appreciate the success of his design.— Dundee 
Advertiser, Feb. 18. 

We take the following from the Dundee Courier, anent a recent per- 
formance of Randegger’s Fridolin in that hy perborean town :— 

“Tn the story of Fridolin, founded on a ballad of Schiller’s, Signor 
Randegger has a tiieme of intense dramatic interest, which could 
easily be developed into a first-rate opera. As it is, he has wedded it 
to music so powerfully and vividly expressive of the situations, so full 
of natural affinities with the scenes depicted, and so exciting, that the 
imagination is completely taken captive, and compelled to own the 
original power, scholarship, and fertility of resource of the composer. 
The poem affords striking contrast of character, and great diversity and 
contrast of scene and situation, all of which the music interprets with 
such force, that, in our opinion, it gets sometimes pushed into the sphere 
of melodrama. We also venture to think that the scene where Ilubert 
is cast into the furnace, and the Count and Countess arrive in time to 
save Fridolin from a similar fate, is the climax; and that the work 
might have concluded quietly with something like the Andante Re- 
ligioso, as the interest in the story is then exhausted, and the cpilogue, 
although in it all the resources of orchestra, organ, chorus, and soloists 
are piled up in the most gigantic manner, has, after all, only the weak 
effect of an anti-climax. Miss Hersee identified herself thoroughly 
with the part of the Countess, singing her music with all the charm of 
a pure, sweet soprano voice and good style. If her netes were a little 
thin occasionally, the great range of compass and trying character of 
the music must be taken into account. Mr Pearson’s fame has travelled 
before him, but we must own to a little disappointment, for he seemed 
to be out of voice, probably owing to cold. Little coarsenesses in pro- 
nunciation could be det«cted now and then, and the contrast in changing 
the registers was sometimes hard and disagreeable, but he seems to be 
an earnest and painstaking young artist, and with further study will no 
doubt make his mark. Mr Wadmore sang the baritone music pertain- 
ing to the Count with good effect. His interpretation of the air “0, 
woman, with the pure and guileless face,” especially shewed his equally- 
developed, well-cultivated voice and sympathetic treatment, while in 
the more dramatic scenes his declamation was true and forcible. In 
Mr Whitney we have a true bass. He possesses a voice at once deep 
and powerful, while he sings with the style of a fine artist. His powers 
were admirably suited in the difficult part of Hubert, whose Iago-like 
duplicity and hate he pourtrayed with great fidelity. Altogether the 
caste was an admirable one, and, together with the efforts of the chorus 
and orchestra, must have satisfied Signor Randegger that pains had 
been taken to do his fine work all manner of justice. The orchestra, 
barring an occasional little roughness and unsteadiness, was highly 
satisfactory, while the choristers exhibited much the same excellences 
and imperfections which have lately characterized them. Signor Ran- 
degger’s conducting is masterly, but, if anything, too demonstrative. 
His whole body is full of music, and vibrates with the effects to be pro- 
duced, We could, however, spare the rhythmic boot, as there is no 
part in the score for it, and, although there is ‘ nothing like leather,’ 
its musical pretensions are still doubtful.” 
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Verein for Runst und Wissenschaft in Fondon, 
(German Atheneum) 


51, MORTIMER STREET, REGENT STREET, W. 


0. 


Oster anusiflische Abend, 


Freitag, den 19. February 1875, 
Abends 84 Wbr pracise, 
unter gutiger Witwirtung des 


Mr, TH. Dorrell. 


SIR STERNDALE BENNETT, 


web. ben 13. April 1816, gest. Den 1. Februar 1875. 
IN MEMORIAM. 


eee Sere 


PROGRAMM. 


1. Sonate fur Clavier: ‘* Die Jungfrau bon Drleans ” 
(Schiller) 
Andante Pastorale “In the Fields,” 
Schulolos trieb’ ich meine Lammer auf veg 
stillen Berges Hoh’. 
Allegro Marziale, “In the Field” 
Den Feloruf hor’ ich machtig su mir dringen, 
Das Schlachtros; steigt und die Crompeten 
klingen. 
Adagio patetico, “In Prison.” 
Hore mich, Gort, in meiner hochsten Roth, 
Hinauf zu dir, in heissem Flehenswunsch, 
Jn deine Himmel send ich meine Seele. 
Moto di passione, “The End.” 
Rurz ist ver Schmerz und ewig ist die 
reude. 
Wr. Franklin Taylor. 


. Sonata Duo fur JPianoforte und Clioloncello 


Adagio sostenuto. Allegro giusto e leggierissimo. Minuetto 
characteristique. Andante gruzioso, Allegro piacevole. 


Wr. TH. Dorrell und Herr H. Daubert. 
3. Fwei Lieder: “ Forget me not” (L. E. L.)....seceeeeeeees 
“ Sing, Maiden, sing” (Barry Cornwall) ... 
Derr TU. Rumpel. 
. Three Diversions as Duets fur JPianoforte ....... 


1. Allegretto semplice. 2, Andante cantabile. 
agitato, 


Wr. CA. Dorrel{ and Herr D. bon Ernsthaugen. 
5. Chamber Trio fur Clavier, Clioline, und Cello 


Andante tranquillo ma non moto, Serenade, Andante ma un 
poco scherzando, Finale fermato, 


Wr. Franklin Caplor, Herr Carl Deichmann, und 
Herr H. Daubert. 


Hugo Daubert. 
Dchrifttuhrer fur vie mugikalische Abrheilung 


3. Allegro 











Tue Liverroo. Puttnarmoxic Socrery.—On Tuesday, an extra- 
ordinary meeting of the members of the society was held, for the 
purpose of determining upon the future policy of the committee. ‘The 
past policy has been of an exclusive nature, the use of the Philhar- 
monic Hall having been denied to outside impresarios. This course, 
however, has resulted in a deficit in the accounts, and, at the annual 
meeting held about a month ago, a resolution was passed recommend- 
ing the committee to let the hall for all legitimate musical purposes, 
The meeting yesterday was called to reconsider this resolution, the 
committee wishing to have it withdrawn. A very strong feeling was 
expressed, however, against the exclusive policy of the past, which was 
severely criticised, and the motion for superseding the resolution was 
overwhelmed by a large majority. It was stated that Sir Julius 
Benedict had intimated he would resign if the hall was let to Mr 
Charles Hallé, on account of the comparisons which would be made; 
but there was strong dissent from this remark, and a vote of thanks 
to Sir Julius was adopted. 





MUSIC AT COLOGNE, 


On the 3rd and 4th of April next will be celebrated a two-fold 
jubilee, namely: the 25th anniversary of the foundation of the 
Conservatory of Music—at first called the Rhenish School of 
Music—and of the uninterrupted connection with it, as director, 
of Dr Ferdinand Hiller, A brilliant concert will be given at the 
Giirzenich in honour of the double event. 

Speaking of the Giirzenich Concerts, a correspondent of the 
Berlin Echo says :— 

“Of more interesting programmes than those of the present season 
these concerts have not boasted for a long time, or, perhaps, ever; 
not one of the performances passed by—and there were seven—at 
which, besides, of course, due attention being paid to the valuable pro- 
ductions of the older masters, one, or even more compositions of quite 
recent date did not figure among the pieces executed. Here are the 
names of the composers thus favoured: Volkmann, Brahme, Lalo, 
Svensden, Benedict, Grieg, Liszt, Jensen, Rheinberger, and 
Wagner, Even this short list says, at any rate, something for 
a town like Cologne, where, not so very many years ago, people 
could not make up their minds to believe that musicians 
over the hills and far away could do something, and that by no means 
so bad, in the way of composition. Whether thie satisfactory advance 
merits, however, enthusiastic praise, or ought simply to be regarded 
as a matter of duty, isa question for our readers to decide. To men- 
tion in detail everything brought forward at the concerts would pro- 
bably be wearisome. We will select, therefore, the works which 
imprinted themselves most vividly on our recollection. They are the 
Symphony in D major by Svensden ; the ‘Schicksalslied’ by Brahms ; the 
‘ Fest-Ouverture’ by Volkmann; the Overture to Die Sieben Raben, by 
Rheinberger; the Violir Concerto by Lalo; the Pianoforte Concerto, by Ed. 
V. Grieg; the grand Symphonic Orchestral Work—called only an Over- 
ture inthe programme—by G. Jensen (a teacher at the Cologne Conserva- 
tory), and the G minor Symphony, an especially fresh and pleasing pro- 
duction, by Benedict of London, Hiller, our Capellmeister, did not, of 
course, completely forget himself; he contributed to the first, the 
second, the sixth, and, also, to the eighth concert. As belonging to 
the section above mentioned of ‘ the valuable productions of the older 
masters,’ we will cite Beethoven's third and fifth Symphony, and his 
overture to Coriolan; Gade’s Symphony in B flat major, and Schu- 
mann’s, the Symphony surnamed ‘the Rhenish,’ in E flat; the grand 
Mass in D minor by Cherubini; and Overtures by Mozart and Weber. 
‘The series of soloists was undisturbed by any failure, special approbation 
falling to Wilhelwj, Japha, Wieniawski (violin); Kwast, teacher at the 
Cologne Conservatory, an artist still young but of great promise, 
Brassin, from Brussels (pianoforte); Mesdes Orgéni, Regan, Radecke, 
Herren G. Henschel and Schiittky (vocalists).” 








ConsTanriINoPLE.—It has been resolved to erect a new operahouse in 
this capital, 

Botoena.—Sig. Arrigo Boito has just completed an Italian version of 
the book of Glinka’s Russian opera, Russlan and Ludmila, which, 
according to report, will be performed, next autumn, at the Teatro 
Comunale. 

Lerpstc.—Herren A. Winterberger and F. Stade have been giving 
at the Central Hall a series of concerts designated Novititen-Matinéen, 
or Novelty-Matinées, The programmes have included Pianoforte Trios 
by Goldmark, Heinrich Hofmann, Saint-Saéns; the Duet-Sonata, Op. 
77, by Rheinberger; Pianoforte Pieces by Schulz-Beuthen, A. W. 
Dreszer, and T’.. Kirchner, together with songs aud other vocal pieces 
by Winterberger, Ad. Jensen, and R. Frauz. 

Brussets.—There is now no doubt that M. Félicien David's Perle du 
Brésil, at the Théatre Royal de la Monnaie, isan even more decided 
failure than was at first supposed, It will probably not be given again. 
Le Bal Masqué, otherwise Un Ballo in Maschera, has affurded Mesdiles 
Leslino, Salla, M. Devoyod, and other members of M. Campocasso’s 
company, an opportunity of proving that they do not appear to the 
best advantage in this work of Sig. Verdi’s, Le Nozze di Figaro is in 
active rehearsal, and will be produced soon after La Reine de Chypre, 
the next novelty.—M. Lecocq’s Prés St Gervais was to be produced 
very shortly at the Alcazar, 

Dussetporr.—The New Stadttheater is so far advanced towards 
completion that it will possibly be opened before the end of the present 
year. Meanwhile, the usual laudable activity is manifested by the 
manager, Herr Scherbarth, at the old house. MadJle Marie Lehmamn, 
from Cologne, recently appeared, with great success, as Elsa, in Herr 
R. Wagner’s Lohengrin, Mad, Scherbarth, as Ortrud, being equally 
fortunate in pleasing the audience.—T'here has been no lack of concerts 
recently. Among those most worthy of notice may be mentioned that 
got up for the benefit of the Cornelius Monument to be erected he:e, 
and a matinée given by Herr Jules de Swert. 
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RAFF AND WAGNER IN AMERICA. 


Two novelties, Raff's new Symphony and a selection from 
Wagner's Walkyrie, having been played at a Thomas concert, 
were thus commented on by Dwight :— : 


“The new Symphony by that sleepless and voluminous composer 
Raff, revealed no correspondence, part for part, between its several 
movements and the sections of its rhymed German motto, which means 
‘ Lived and strove; suffered and fought ; died and won,’ ‘To be sure, one 
might feel in the general character of the work as a whole (especially 
the first movement), as he does in so many of the more earnest, great 
Symphonic works—notably the C minor of Beethoven—a suggestion of 
the conflict and the victory of life. This we have, rather weakly and 
vaguely (with nothing like the conciseness and the fire of Beethoven), 
in the first allegro, which seemed not unmusical, not of marked origi- 
nality (of course, speaking from a single hearing). But the Vivace, 
which succeeds it, is just a freakish, wild fantastic scherzo, apropos of 
nothing, surely not of gelitten or gestritten. The Funeral March is by 
far the most striking movement, and, taken by itself, quite interesting. 
But the Finale, which we suppose should mean Victory in Death, dis- 
appointed every hope of glorious climax, and was wholly uninspiring, 
tame, prolix, and tedious. (Think of the Finale of the Fifth Sym- 
phony!) But your outright Thomas public, as well -as ye Thomas 
“critics,” always in duty bound to go by the book, seein ready to 
reverse the maxim of taking the will for the deed, and measure the 
intrinsic value of the composition by the splendour and precision of tne 
instrumental execution. Everything is good,in other words, which 
Thomas plays, and because ‘Thomas plays it, The dances by Brahms 
did not give us half the pleasure which a good old set of the Strauss 
waltzes would on any fit occasion. 

“Of the new Wagnerian instalment, from the Walkyrie, we may con- 
fess we listened to it all with interest and amazement; it stirred up 
some new sensations, which it would be hopeless to define. Wotan 
(who is a sort of Scandinavian Jove, ruler of all the world except him- 
self), has condemned his beautiful daughter, Brunhilde, to the condition 
of a mortal, leaving her in deep sleep, and doomed to marry the first 
man who awakens her. Touched with a little human pity, notwith- 
standing, he takes leave of her, and sings his ‘Abschied, a strain not 
without tender feeling, but amidst the wildest hurricane of orchestral 
accompaniment (meaning the struggle between the tyrant and the 
father in one breast ?), ‘Che ‘ Fire Charm,’ which follows, where the 
god calls fire out of the rocks to form a protecting ring about Brunhilde, 
is certainly a vivid, most ingenious piece of descriptive instrumental 
music, producing pleasurable surprise, like any otber clever novelty in 
fireworks,” 

eee 


WAIFS, 


Mdlle Ida Corani has been singing the part of Amina (Za Sonnambula) 
with great success, in Catania, 

Mdlle Belocca, M, Maurice Strakosch’s latest protégé, is having great 
success in the French provinces. 

Mr J. P. Clarke, the writer of some popular dance music, has joined 
the Scots Fusilier Guards as Band-master, 

Preparations are being made for the transference of Donizetti's 
remains to the tomb erected for them in Bergamo Cathedral. 

Mr Carl Rosa has returned from Italy, where he made several 
valuable engagements for his coming English Opera campaign. 

The much talked of Odysseus of Max Bruch is about to be intro- 
pe at one of the famous Manchester concerts, conducted by Mr 

é. 

In the list of Mr Gye’s engagements for the ensuing season will be 
found the name of Miss Thalberg, only daughter of the late renowned 
plapist. 

_ The first concert of the Schubert Society (forty-fifth since its forma- 
tion) took place on Wednesday evening. Particulars in our next 
number, 

__ The death is announced, in Paris, of Herr Damcke, author of several 
important works, awong them an oratorio, Deborah, and Ketchen von 
Heilbronn, an opera. 

The composition class of the late Sir Sterndale Bennett, at the 
Royal Academy of Music, is now confided to Mr Arthur Sullivan— 
once his pupil. Good! | 
_Mr Arthur Sullivan is writing an opéra bouffe, with Mr Gilbert as his 
literary collaborateur. It need hardly be said that from such a co-opera- 
tion great things will be expected. 

A Liverpool per gives a notice of Liszt’s Concerto “in Z flat.” It 
is only a revival of the old Christy joke, of the tenor who went up to 
“Q” in—a threepenny boat,—Figaro, 








Mdlle Albani is on her way from the United States to the Old 
Country, ‘ 

A “medium” in America has been conversing with the ghost of 
Beethoven. Perhaps he can induce the old Bonn musician to give us 
from spirit-land that tenth Symphony.—Figaro. 

Liszt has gone to Pesth to take charge of the new Conservatoire 
there, His servant ran off, the other day, with the master’s jewels, 
&c., but was caught soon after and made to disgorge. 

Mr Arthur Pougin is engaged in supplementing a ninth volume of 
the Biographie universelle des Musiciens, thus putting the seal on the 
laborious and remarkable compilation of the late M. Fétis. 

The charming little operetta, The Vivandiére, written by Wellington 
Guernsey, and composed by Auguste Pilati, was performed for the 48th 
time at the Royal Italian Opera, Covent Garden, on Saturday last. 

In an article on the last Crystal Palace Concert, apropos of the piano- 
forte concerto of Brahms, as played by Mdlle Marie Krebs, the Standard 
of Monday calls the fair young Teuton, ‘‘the German Arabella 
Goddard.” 

Rubinstein’s oratorio, The Tower of Babel, with a translation of the 
words into French by M. Victor Wilder, is shortly to be performed 
at the Théatre-Italien uoder the direction of M. Danbé, After the 
Messiah comes the Deluge! 

Mr Arthur Sullivan’s oratorio, The Light of the World, is to be per- 
formed at Bradford on the 12th March, under the personal direction of 
the composer, The principal vocalists will be Mdme Lemmens, Mdme 
Patey, Mr Vernon Rigby, and Mr Santley. 

The Daily Telegraph, in a letter from its indefatigable Paris corres- 
pondent, gives a picturesque and animated description of a bal masqué 
in the Venetian style, recently held at the mansion of M. Arsene 
Houssaye, late director of the Comédie Francaise. 

Signor Grutio Perxins.—The death of Signor Perkins, the bass 
singer of Her Majesty’s Opera Company, is announced as having taken 
place on Wednesday night, at the Queen’s Hotel, Manchester, Signor 
Perkins had been ailing only about a week previous to his decease. 

Madame Nilsson, whose health is completely re-established, has 
returned from Cannes to Paris, and will resume her artistic career with 
a tour in the south of France, followed by the promised representations 
in Brussels, Those of Paris are expected to come off later in the 
season. : 

Signor Schira has gone from Venice, via Milan, to Florence, to assist 
in the preparations for his long-expected opera, Selvaggio, which was 
received with such favour at the City of the Rialto that the composer 
was called on no less than twenty times in the course of the per- 
formance, 

Mr Arthur Chappell continues to let the “ Provincials” have a taste 
occasionally of his admirable “ Monday Pops.” There was a concert at 
Manchester last week, with Krebs, Joachim, Ries, Zerbini, and Piatti ; 
and another was to take place on Wednesday in this week, with the 
same strong company. ; 

A Scottish patron of art and music has engaged to bring from Milan, 
at his own expense, several Scottish and English vocalists, who are 
studying singing for the Italian Opera. They give a concert in Rome, 
for the benefit of the British Academy of Arts, the proceeds of the 
tickets already sold nearly realising one hundred pounds, 

At Mr Henry Leslie’s next concert, March 12th, at St James's Hall, 
a new Basso, Mr Riccardi, an English artist, who has studied in Italy, 
and has made a very favourable impression on the Italian and American 
stages, will make his début. According to foreign correspondents, Mr 
Riccardi bids fair to prove a valuableaddition to the ranks of our native 
artists, 

Two works of sculpture are being sent from Rome for exhibition in 
the Royal Academy, which will not fail to attract attention in the 
forthcoming exhibition. They are both by English artists—one a life- 
size marble statue of the Falconer, by Mr George Simonds; the other 
by Mr Charles Summers, a group representing Hypermnestra urging 
her husband, Lynceus, to flee. 

Miss Rose Hersee comes back to London to play in English opera on 
Saturday next, the 27th, at the Philharmonic. Ln Maritana, a typical 
work of an English composer, the lady will sustain the title role, and 
London audiences will once more be able to enjoy a performance by 


‘one who has, since Parepa’s death, been recognized as the leading 


English operatic artist —Figaro. 

Miss Amy Stewart, a young and promising pupil of Herr Sauerbrey 
—a correspondent informs us—made her début at the Crystal Palace 
last Monday. She played Mendelssohn’s Capriccio in B minor, and 
Chopia’s Impromptu in C sharp minor, with great precision, clearness 
of touch, and artistic expression, receiving much and well-deserved 
applause, and a recall after the second piece, 
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Tre Gamut (from “Punch”).—Jack Bowbell (beginning his song): 

*Appy land, ’appy land—” ‘om Belgrave: “One moment, Excuse 
me, my dear fellow, but don’t you think the song would go better if 
you were to sound your H’s just a little?” Jack Bowbell: “‘ Eh! sound 
my H’s? (Chuckles.) *Shows how much you know about music! No 
such note—only goes up to G. (Continues.) ’Appy land, ‘appy land.” 

The intellectual department of the Jerald is covering itself with 
glory in its reports of the Beecher trial. What could be more charac- 
teristic of the pectiliar genius of that great newspaper than the 
following :— 

“ Mr Beecher had a playful smile on his substratum of sobriety, and Mrs 

Beecher, for the first time in the trial, laughed all over her face, once, twice 
and thrice. She has a very handsome, involuntary smile, with a set of regular 
teeth, perfectly white.” 
We have no idea as to what part of the human anatomy the “ substra- 
tum of sobriety *-belongs, and we don’t know what “ substratum of 
sobriety’ means. But the alliteration is striking, and there must be 
something in it, As to the “ very handsome, involuntary smile, with a 
set of regular teeth,” we venture to say that has only been equalled by 
Mr Boffin’s description of Mr Silas Wegg, as ‘‘a literary man with a 
wooden leg.”—Arcadian. 


We have our anniversaries here, but they are treading on our heels 
in the colonies. At Montreal, Canada, on the 38rd inst,, was held a 
delightful Mendelssohn soirée, in memory of his birthday. The origi- 
nator and carrier-out of the happy idea was Mr Joseph Gould, well 
known in that city asa first-rate organ player, and a lover and pro- 
moter of good music in any deserving shape. The programme was in 
two parts, six sacred and six secular numbers, all from the compositions 
of the master. It was a happy idea, and does credit to Mr Gould, Miss 
Vogt, Mr Turney, and all others who took part in it. Bravo, Montreal! 

The newly-published Life of the Prince Consort gives inan Appendix 
a list of the printed compositions of the Prince. These include twenty- 
nine Songs and Romances collected in five volumes, nearly all being 
written to German words, A ‘l’e Deum, Jubilate, Sanctus, an Anthem, 
a Christmas Hymn anda Chorale (* Gotha”) are also named. The 
tame Appendix includes a list of the compositions selected by the Prince 
for performance at the Ancient Concerts during the years 1840 to 1848, 
and at the Philharmonic Society 1843-1860, which shows that his taste 
for the art was not only refined, but that his acquaintance with music 
was wide. 

Proposed T'estimontaL To Dr Siomay.—As Dr Sloman is about 
leaving Scarborough, an influential party of his friends, comprising the 
members of the Scarborough Amateur Vocal and Instrumental Society, 
have organized a subscription to enable them to present to him a 
testimonial of the gratitude and esteem they entertain towards him, 
and of their appreciation of the assiduity, ability, and courtesy with 
which he has acted as the honorary conductor of the society for upwards 
of five years.—We understand Dr Sloman will leave Scarborough in 
the course of a few weeks, he having accepted the appointment of 
organist of St Giles’ Church, Reading. 

VOLTAIRE AND SHAKESPEARE’s WomEN.—Voltaire, who at first could 
not prevent himself from admiring Shakespeare, soon regretted his 
admiration, Poets like Shakespeare are not lions to be tamed, orna- 
mented with philosophic maxims, and made to jump through the hoops 
of tragédies de circonstance. The king of the desert roared in such a 
fashion when he found himself in the company of Sophonisbe and 
L’Orphelin de la Chine, that the tamer found it pradent to shut him 
up in his cage again, and send him back to the fogs of the three king- 
doms with the epithet of barbarian. For a long time it was agreed 
that Voltaire was right. No one will accuse Voltaire of unfairness, or 
that the author of the Pucelle should not very well understand Juliet, 
Ophelia, and Desdemona, 

We (Musical Standard) are informed that a new choral society is in 
course of formation at Brighton. The new society, which has already 
been promised the support of several of the nobility and gentry of the 
town and neighbourhood, will have for its principal object the giving 
of concerts somewhat similar to those given in London by Mr Henry 
Leslie’s Choir, and the programme will consist of madrigals, and other 
part songs. At a meeting held on Friday week it was decided that the 
musical direction should be entrusted to Mr Worsley Staniforth, a gen- 
tleman well known in the town as organist of Trinity, and for some 
years at St Paul's. It wasalso decided that the society should be named 
and known as“ Mr Staniforth’s Choir.” As to the desirability of the for- 
mation of a society such as this, we feel pretty certain that there will 
not be two opinions amongst those who are interested in musical mat- 
ters in the town; and as there are, no doubt, many members of choirs, 
besides the great number of amateur singers not engaged in that capa- 
city, and who are not connected with any similar society, we may 
confidently look forward to a successful series of choral concerts when 
the Brighton season comes round again, 





Miss Rose Hersee was married on Tuesday last, to Mr Arthur Howell, 
the well-known violoncellist and conductor. 

Signor Agnesi was a Belgian by birth, and the son of an organist, M. 
Agniez. His magnificent voice was noticed by Mr Gye, the impresario of 
our Royal Italian Opera, some years since, in Parise, and, in consequence, 
Agnesi was engaged at that establishment. These last few years Agnesi 
had been the leading bass at Drury Lane, and, at the same time, a 
favourite singer at oratorio and secular concerts, He was master of 
every style, He rendered Handel's “ Honour and Arms,” and “+ Re- 
venge!’ Timotheus cries,’ with as much brilliancy as he knew how to 
impart dignity to arias like Beethoven's “ Deign, great Apollo.” In 
music like Mozart's “Non pit andrai,” Agnesi displayed spirit and 
humour, whilst, for the florid music of Assur ( Semiramide), he possessed 
a flexibility of voice which any basso-robusto might envy.—Pictorial 
World. 


Fiorence.—The Musical Institute has conferred its diploma of 
honorary member on Sig. Delle Sedie for his work entitled L’ Arte 
lirica. 

Parma.—ZI Conte Verde, by Sig. Giuseppe Libani, has been success. 
fully produced at the Teatro Reale, With the exception of the tenor, 





Sig. Ronconi, the artists were not good, 








Adbertisements. 
THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 12s. 
London : Duwcaw Davison & Co,, 244, Recent Staeer, W. 

‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.” —Datly News, 


DR STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat 


if R STOLBERG'S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century, Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d, and 2s. 9d. 
by all Chemists throughout the Unintd Kingdom and the Colonies. 


SHE STOOD IN THE SUNSHINE. 
The Poetry by JESSICA RANKIN. 


The Music by M. W. BALFE. 
Sung with great success by Mr Epwarp Luoyp at Mr Kuhe's Concert at Brighton, 
Price 4s. 
London: DuNCAN DAVISON & Co., 244, Regent Street, W. 


‘Mr Edward Lloyd gave the audience an unexpected degree of pleasure by his 
very admirable interpretation of Schubert's lovely ‘Serenade,’ and made scarcely 
less impression by his elegant delivery of Balfe’s truly beautiful melody, set to 
words by Jessica Rankin, ‘She stood in the sunshine,’ an air that may compare 
favourably with the very best of this master's inspirations,” —Brighton Guardian, 


“LWOVE AT BA, 


Sung with distinguished success by Miss EDITH WYNNE at the Liverpool 
Philharmonic Concerts, 


Composed by Sir JULIUS BENEDICT. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“THE MAIDEN’S SIGH.” 


REVERIE for the PIANOFORTE. 


Composed by LILLIE ALBRECHT. 
Price 3s, 


“THE MAIDEN’S TEAR.” 


SECOND REVERIE ror. THz PIANOFORTE. 


Composed by LILLIE ALBRECHT, 
Price 4s. 
London: Donoan Davison & Co., 244, Regent Street, W. 
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CHAPPELL & C0.'S 
PEOPLES 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 





Or with FIVE OCTAVES and 
Automatic Swell, price 5 Guineas. 


Registered 22nd January, 1874, 





PILL ON 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 


Compass, 4 Octaves, i to rE 
ae c= 


This Harmonium has been designed expressly to meet the frequent demand 
made for a small Instrument of good quality of tone, and at a am within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs Atexanpre’s' large manufactory, Caleta, & Co, can now 
offer the above marvél of cheapness, elegance, and good quality of tone, for Four 
rye Re* yal fet Soe for = Class Room, Cottage, or Library, 

usical cadeau appreciated both ing 
pth hn an pp! for its sweet tone and pleasing 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 


CHAPPELL & CO. 
50,.NEW BOND STREET, LONDON. 











CHORAL WORKS 


TREBLE VOICES ONLY. 





CANTATAS. | 


THE SEA-MAIDENS. 
By J, L. ROECKEL, 
Price 3s. Net. 


SONGS IN A CORN-FIELD. 
By G. A. MACFARREN. 
Price 3s, Net, 

THE KNIGHT OF PALESTINE. 


By WEBER, 
Price 3s, Net. 


THE MOUNTAIN MAIDENS. 
By F. ROMER. 
Price 38, Net. 


| 
| 





THE ELFIN KNIGHT, 
By IGNACE GIBSONE. 
Price 3s, Net. 

KING RENE’S DAUGHTERS. 
By HENRY SMART. 

Price 4s. Net. Paper Covers, 


» 68. ,, Cloth Boards, 
THE PAGE. 
By M. W. BALFE 


Price 3s. Net, 
WESTWARD HO! 
By J. L. ROECKEL, 
Price 4s, Net. 





TWO-PART EXERCISES. 
For Vocal Classes, in Two Books, each 4s. | Class Copies, 8vo, in One Book, 1s. Net. 





DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR COMPOSERS (Class Copies). 
Books 1 and 2 are Now Ready. Price 1s. each Pook. 


TRIOS FOR TREBLE VOICES. 


Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s, Net. 


BOOK I. 
1. *Now the dance .......... Weber. 
2. *Through the dim ........ Gounod, 
3. *Triumph of Oberon...... Allen. 
4. *On the sea .............. Gouned. 
US ae Barnett, 
6. *Song of the Water ...... Smart, 
BOOK II. 
7. *Oh, boatman,row ...... Donizetti, 
8. *Village bride ............ Costa, 
9 *Pilgrim’s evening........ Wagner. 
10. *Music of the night ...... Hatton. 
1t. *L love my love .......... Allen. 
12, *Hark! o'er the .......... Wallace, 
BOOK III. 
13. *Now lightly we.......... Balfe. 
14. *Hark; o'erthe.......... Baife. 
15. *A psalm of life .......... Pinsuti. 
16. *Araby's daughter........ Oberthur. 
17, *Come o'er the waters .. .. Bonoldi, 
18. *Where the fairies ...... Balfe. 
BOOK IV. 
19, *The skylark ............ Gilbert. 
20. *Hark! the Gondolier.... Riccardi, 
OD. . venceopekanmnas Barnett. 
22. *When the moonis ...... Bishop, 
23, *The sun has been........ Bishop. 
24, Bridal Chorus ............ Barnett, 
BOOK V. 
25. *Merry minstrels are...... Wagner, | 
26. *Good morning .......... Lillo, 
27, *Hark! the merry........ Flotow, 
28, *With song of bird ...... Flotow. 
29. *Happy as the day........ Wallace, 
30, *The red ¢ross banner .... Badia, 
BOOK VI. 
31, *The distant bell.......... Badia, 
32. *The sunset bell .......... Pinsuti, 
33. *Who'll follow............ Paggi. 
| CU) eee Balfe. 
35. *O the summer night .... Prentice 
36. *O hear ye not............ Smart. 
BOOK VII. 
37. *#Sea flowers.............. Barnett. 
38. *Forest home ...... .. Benedict. 





.. Benedict, 
40. *Thoughts of home ...,.. Benedict, 
41, *Welcome Spring ........ Philp. 
42, *The noisy mill .......... Paggi. 





| 
| 


| 
| 


BOOK VIII. 

Wh Fas ooxdacseccenunas ossini 

a ESS Rossini 

Ee PE leo Sein cbcnisess Rossini 

te 2 rea Campana, 

47. *Autumn leaves ........ Balfe, 

18, *Let us haste to the . Bishop. 
BOOK IX. 

| 49. *The Village Church .... Becker. 

50. *Come, sisters, come .... Gordigiani. 

51. *The Zingari............ Balfe, 

ie, WEIS 5 0 occa aceea T. Handley 

i... aa T. Handley 

54. *Sleep, gentle lady ...... Bishop, 

BOOK X. 

55. *The Rhine Boat ........4 Arditi, 

56. *Angels that around .... Wallace, 

57. *Happy Wanderer ...... Abt. 

58. *Through the grassy ....Balfe 

59. *Our happy valley ...... Bordese. 

0. *Blessed be the Home .. Benedict. 

BOOK XI. 

61. *Happy, smiling faces ..Gomes 

62. *Fairest flowers ........ Pinsuti, 

63. *Goddess of the dawn .. Smart. 


|64, *At our spinning wheel .. Wagner. 


65, *How can we sing ...... Verdi. 
66. The standard waves .... Bishop. 
BOOK XII. 
67. *A spring sun peepeth out Richards. 
68. *The storm...........+.. Richards, 
39. *Lightly, softly.......... Flotow. 
70. *Over woodland, over plain Pinsuti, 
71. *Flow softly, flow ...... Costa. 
72. *Rowing bravely ........ Campana, 
BOOK XIII. 
7S, SHINS ~iavessacissvs Randegger 
74. *Softly now ............ Duggan, 
75. *The Sleigh Bells........ Anderton, 
76. *Dancing Sunbeams .. . . Rossini. 
77. *Fair and fertile valley. . Guglielmo, 
78, *Friendship ............ Allen, 
BOOK XIV. 
79. *Our Vesper Hymn...... Ricci, 
30, *Our last farewell ...... Curschman, 
sl. *Flower Greeting ...... Curschman, 
'g2, *Hark the Pilot ........ Bishop. 


$3, *While the days are bright Bordese, 
84. *Sweet Bird of Heaven, , Wallace, 


* These can be had in folio size, with Accompaniment, 





LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 
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BOOSEY 


& CO.’S 


NEW PUBLICATIONS. 








This Day, price 8s. 6d. paper, 5s. cloth, gilt edges. 


HE ROYAL EDITION OF “V’ELISIR 
D’AMORE,” with English and Italian words, 





This Day, price 3s. 6d. paper, 5s. cloth, gilt edges. 


HE ROYAL EDITION OF “LA FILLE DE 
MADAME ANGOT,” with English and French words. 





In One Vol., price 5s. cloth, or separately, 1s. each. 


HE ROYAL EDITION OF BALLAD OPERAS, 
with Dialogue, Stage Directions, &c., complete :— 


LOVE IN A VILLAGE, | THE BEGGAR'S OPERA, 
ROSINA. NO SONG, NO SUPPER. 


Edited by Jonn OxenrorD and J, L, Harton. 


“Should be in the hands of the amateors of the period seeking for a genuine 
air to sing.” —Athenceum. 

“Should find an honoured place in every library. It is a pleasure to meet 
the sterling old melodies, after the surfeit of thin, tuneless compositions, of which 
opera-bonffes are made up.” —Graphic. 





Just Published, price 7s. 6d. 


EW ORGAN TUTOR—DR. SPARK’S 

HANDY-BOOK FOR THE ORGAN, containing complete 

Instructions for the Use of the Manuals and Pedals, with 150 
various examples, by the best Composers, for the Organ. 


‘‘Dr. Spark has supplied a real want. He has compiled an excellent Manual 
of Instruction for the Organ, by the use of which many of the faults of other 
bad systems may be avoided. Young organists can have no better tutor than 
Dr. Spark.” —Nottingham Guardian. 





‘A more thorough and complete Organ Tutor than this we have never seen. 
Every point of difficulty in the study of the instrument is fully elucidated, and 
the treatment of all parts and peculiarities is exhaustively dealt with. Let 
every one who would learn to plsy the organ well, obtain and study Dr, Spark’s 
Handy-book.”’—Ldinburgh Daily Review. 





EW HALF-CROWN MUSIC BOOKS— 
ROBERT SCHUMANN’S 86 SHORT PIECES 2s. 6d, 
MENDELSSOHN’S 36 SONGS WITHOUT WORDS 2s. 6d. 
STRAUSS’ 18 SETS OF NEW WALIZES... __... 28. 6d. 
TWENTY-EIGHT PIECES FOR THE DRAWING- 
ghee a 6d, 
THIRTY-SIX BALLADS, by 
MOoLLoy, Gatry, and CLARIBEL 2s. 6d. 


si ps ae! 
ARTHUR SULLIVAN, 





This Day, price 1s, each. 


EW ILLUSTRATED SERIES OF DANCE 

BOOKS.—Boosey & Co. beg to announce that the success 

of their late Christmas Annual has induced them to bring out 

the following Dance Numbers of the Musical Cabinet, illustrated 

in colours by Leighton Brothers. Each number contains Six 
Complete Sets of Waltzes, price 1s,; post-free, 1s, 2d. 


167. STRAUSS’ “* WEINER BLUT,” “ DOCTRINEN,” ‘‘ Wein, 
Weib, und Gesang,” ‘Ball Promessen,” Lilien Kranze,” 
and “ Fesche Geister” Waltzes. 


157. STRAUSS’ “ THOUSAND AND ONE NIGHTS,” “ Tele. 
gramme,” and four other Waltzes. 


101. STRAUSS’ “BEAUTIFUL DANUBE,” ‘Good Old 
Times,” “‘ Wiener Kinder,” and three other Waltzes. 


155. GUNGL'’S “DREAM OF THE OCEAN,” “ Peterhoff,” 
and four other Waltzes. 
ALSO 


’ 
164, CHRISTMAS NUMBER, containing the ‘‘ Madame An- 
got” dance music, 





This Day, price 1s. 


EN POPULAR PIECES FOR THE PIANO- 

FORTE (Boosey’s Musical Cabinet, No. 166), including the 

‘‘ Golden Waves,” Ghys’ “ Air of Louis XIII.,” ‘‘ Voix du Ciel,” 

‘‘ Le Zephyr,” and Wollenhaupt’s “ Styrienne,” ‘* Caprice Arien,” 
“* Gazelle,” and ‘‘ Scherzo Brillante,” &c. 


* 





This Day, price 1s. 


EN CLASSICAL PIECES FOR THE PIANO- 
FORTE (Boosey’s Musical Cabinet, No. 165), including 
Hiller’s ‘‘ Guitarre,” Henselt’s “‘ Berceuse” and ‘ Love Song,” 
Rubenstein’s ‘ Barcarolle,” Von Bilow’s ‘Carnival of Milan,” 
‘** Les Deux Alouettes,” Raff's “Abend,” Gluck’s ‘ Gavotte,” 
“The Harmonious Blacksmith,” &c, 





Published This Day, price 1s, 6d. 


IFTY FINGERED EXERCISES FOR THE 
VIOLIN, selected and Edited by Husert Ries. Dedicated 
to Herr Joachim, who thus writes of the work to the editor :— 
“T was very happy to become acquainted with your ‘Fingered Exercises,’ 
which, through your ingenious manner of distinguishing the fingers that are to 
be elevated, and held down, offer an essential help in imparting to scholars an 
easy position to the hand and an exact knowledge of fingering. I accept, there- 
fore, the dedication of your work thankfully, and will gladly assist in disseminat- 
ing it.” 
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